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| ) #5 MAJESTY’S THEATRE.—Last Farewell N ights. 

Madlle. Piccolomini. Rosati. Le Corsaire.—On Tuesday, August 12, 1856, 
La Figlia del Reggimento, Marie, Madile. Piccolomini.—On Thursday, August 
14, Don Pasquale. Norina, Madlle, Piccolomini—On Saturday, August 16, La 
Traviata, Violetta, Madlle. Piccolomini. To conclude with, every evening, the 
new ballet, entitled Le Corsaire. Medora, Mad. Rosati. Reduced Prices :— 
Pit and One Pair, 2} Guineas; Grand Tier, 3 Guineas; Two Puir, 14 Guineas ; 
Three Pair, 1 Guinea; Pit, 5s.; Gallery Stalls, 5s.; Gallery Side Stalls, 3s, 6d. ; 
Gallery, 2s. 6d. No Free List. 


ONDON SACRED HARMONIC SOCIETY — Lower 
Hall, Exeter Hall.—On Monday next, August 11th, Spohr’s Oratorio, the 
‘* Judgment,” and Beethoven's ‘‘ Engedi,” an adaptation of the ‘‘ Mount of Olives.” 
Principal vocalists, Miss E, Hughes, Miss 8. Gilbert, Miss M. Wells, and Mr. 
Lawler. The band and chorus will be selected from the Members of the Society. 
Leader—Mr. H. Blagrove; Conductor—Mr. Surman (founder of the Exeter Hall 
Oratorios). The Su iption for the Summer season is 10s. 6d, or for reserved 
seats, £1 1s. 
the Society, No. 9, Exeter Hal!, where may be obtained Single Tickets. Western 
Area, 1s. ; Gallery, 2s.; Reserved seats, 3s. The Oratorios are published : ‘‘ Judg- 
ment,” 10s. ; ‘‘ Engedi,” 9s., arranged for the organ or pianoforte ; also, the orches- 
tral part, for the use of Choral Societies. One hundred copies of the ‘‘ Messiah” 
or ‘‘ Creation,” in sheets, of the Exeter Hall octavo editions, for 410. 


BIRMINGHAM, 


THE INAUGURATION FESTIVAL at the MUSIC- 
HALL will take place on WEDNESDAY and THURSDAY, September 3rd 
and 4th, 1856, under most distinguished patronage, Principal Artistes already 


engaged :— 
MADAME CLARA NOVELLO, 
MADAME WBISS, 

MRS. BULL, 

3S DOLBY, 

MR. MONTEM SMITH, 
MR. THOMAS, 
MR. WEISS, 


AND 
MR. SIMS REEVES. 
The Band will consist of the celebrated London Orchestral Union, with the 
addition of the best available local performers. 


The Chorus will be selected from the various Socicties of Birmingham and the 
neighbourhood. 








AT THE ORGAN: 
MR. SIMMS. 


CONDUCTORS : 
MR. A, MELLON and MR. SIMMS 


The Performances will consist of—~ 
On WEDNESDAY Mornina, 
ORATORIO, ‘MESSIAH ;” 
WEDNESDAY EVENING, 
A GRAND MISCELLANEOUS CONCERT. 


Tuurspay Mornino, 
ORATORIO, “ ELIJAH;” 


TauRsDAY EVENING, 
A GRAND MISCELLANEOUS CONCERT. 





Detailed Programmes are in preparation, and may shortly be had, on application 
to Mr. Harrison, Music Warehouse, Colemore-row and Bennett’s-hill Birmingham. 


ASSISTANT WANTED.—A Young Man of good 


; character and steady habits to act as Assistant and Book-keeper in a Music 
Shop. Application (stating terms, etc.) to be made to Messrs. Hale and Son, 
Music-sellers to Her Majesty, Cheltenham. 


a 


HILHARMONIC ROOMS, 14, Newman-street, Oxford- 
street.—This place, capable of hoiding 1700 persons, to be let, for Balls, 
Concerts, or Oratorios, there being a splendid Organ, or for Lectures and Public 
Meetings. There is also a handsome Private Theatre for amateur performances, 
with new scenery, properties, and dressing-rooms. A handsome room for artists 
to let in the private house. 








Four tickets for this concert. Subscriptions received at the office of 


PRELIMINARY ANNOUNCEMENT. 


SGoD, 


BRADFORD TRIENNIAL MUSICAL FESTIVAL, 
1856, 


Will be held in 
ST. GEORGE’S HALL, 


TUESDAY .. August 26. 
WEDNESDAY, . » 2 
PRINCIPAL VOCALISTS : 
MapamMe CLARA NOVELLO, 
Miss SHERRINGTON, Mapame WEISS, 
Mrs. SUNDERLAND, Miss MILNER, 
MAveEmMoIseLLe PICCOLOMINI, 
Mavame ALBONI, 
Miss FANNY HUDDART, 
Mapame VIARDOT GARCIA, 
Mr. SIMS REEVES, 
Mr. MONTEM SMITH, Herr REICHARDT, 
Mr. WEISS, Sicnor BELLETTI, 
Stcénorn BENEVENTANO, Mr. WINN, 


AND 
Herr FORMESB, 


—_—- 


Mr. J. L. Brownsmitu. 


ConDucToR oe ee 
THE BAND 
Will be selected from the members of the Royal Italian Opera, the Pbilharmopic 
Societies, ctc., London ; 
THE CHORUS 


From the most Efficient Vocalists of Bradford, Leeds, Halifax, Huddersfield, 
Keighley, Dewsbury, and the neighbouring villages, forming together an 
ORcHESTRA of nearly 350 PERFORMERS. 


THURSDAY .. 


August 28. 
Fripay ee 


” ° 


ORGANIST 


Mr. COSTA, 


TuesDaAy Mornine, August 26th, 
MENDELSSOHN’S ORATORIO, ‘“‘ ELIJAH.” 


WeEpDNEsDAY Morninc, August 27th, 
COSTA’S ORATORIO, “ ELI” 
(First time of performance in Yorkshire). 


THurspay Mornino, August 28th, 
HANDEL'S ORATORIO, “THE MESSIAH.” 


Fripay Mornine, August 29th, 
SELECTION DAY. 


GRAND MISCELLANEOUS ConcERTs, on TUESDAY, THURSDAY, AND FRipaY 
EVENINGS; consisting of MS. Cantatas, “ROBIN HOOD,” by J. L. Harton ; 
and “ MAY-DAY,” by G. A. MACFARREN, composed expressly for this Festival; 
also, Grand Symphonies, Overtures, Selections from Operas, Madrigals, Part 
Songs, etc., etc. 

Securep Seats, NUMBERED. 
FOR EACH PERFORMANCE. 
West Gallery— 
First Division 
Second do. 
UnsecureD SEaTs, 
Area— North and South Galleries— 
Unreserved ., ee 7: 0 Unreserved ..  .. 3 6 
Outline Pr mes and full particulars may be obtained on application to 
5 Ont ; y St. Georze’s Hall, 


Mr. CHARLES OLLIVI the Secretary to the Committee, » 
Bradford - ’ SAMUEL SMITH, Chairman. 


Stalls 
Arca 








M& AND MADAME R. SIDNEY PRATTEN beg 
to inform their Patrons, Pupils, and Friends, that they have removed to 
24, Holles-street, Cavendish-square, where, in future, they will hold their Guitar, 
Concertina, and Flute Classes, and give instruction, 

July 17th, 1856, 
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OYAL SURREY GARDENS. — Jullien’s Concerts 
every Night. 
MONDAY, Avoust 11th. 

Immense success of the ZOUAVE QUADRILLE, in which is introduced the 
Youave Clarions of the Ist and 2nd Regiments of Imperial Guards, whose per- 
mission from the French authorities positively expires on Sept. 5. MADAME 
RUDERSDORFF every evening. 


PART I. 
Overture—‘ Fra Diavolo” os oe oe ee a «» Auber. 
Quadrillie—From Rossini’s Opera, ‘‘ Conte Ory” oe oe +. Jullien. 
Symphony—The Andante from Spohr’s Symphony, ‘‘The Power 
of Sound,” descriptive of the Creation of Music : pobr. 


Sterile Tranquillity of Nature before the Creation of Sound—Life thrown into 
Nature by the Songs of Birds—The Moving of the Waves, and the Leaves of the 
Trees—Revolution of the Elemeats—Tranquillity re-establisued—Consecration 


of Harmony, 
Aria—“ Alla pace degli eletti” (Giuramento), Signor Ferrari +» Mercadante. 
Valso—From Donizetti’s Opera, ‘‘ Lucrezia Borgia” eo -» Jullien, 
Scotch Ballad—‘‘ John Anderson, my Jo,” Miss Kate Ranoe. 


Polka—‘‘ The Camellia” Jullien, 





Polacca, ‘‘Son vergin vezzosa” (Puritani), Madame Rudersdorff .. Bellini. 

Quadrille—‘‘ The Zouaves” .. os oe ** “ oe «» Jullien. 
PART II. 

Grand Operatic Selection from ‘‘ Il Trovatore,” by particular desire, 

with Solos for Cornet, Oboe, Flute, and Ophicleide; Herr Keenig, 

Mons. Lavigne, Herr Reichardt, and Mr. Hughes .. * .. Verdi. 
Sacred Song—“ With verdure clad,” Madame Rudersdorff (Creation) Hay:in. 
Valse—Zerlina .. - an ua be oe = as -- Koenig. 
Grand Scena—‘“‘ Softly sighs” (Freischutz) ae “se oe Weber. 
Solo—Violoncello—M. Demunck, jeune ie oe ee Servais. 
Polka—‘‘ The Gassier” pee ee oe os oe oe . Venzano, 
Polonaise de Reception +o os os o6 Ss, . Jullien. 
Solo; Flute—‘‘ The Carnival of Venice”—Herr Reichart Paganini. 
Galop—‘“ Vive l’Empereur” 8s oe ee és Jullien. 





On WEDNESDAY, August 13th, a MENDELSSOHN NIGHT. 
Concert at 7 o’clock. 
On SATURDAY, August 23rd, GRAND MORNING CONCERT. 
Commencing at 2 o'clock. 
Admission, 1s. 
Seats in the Music Hall and Firework Balcony (including admission to the 

Gardens), 2s. 6d. each, may be had at the Gardens, or at Juliien and Co.’s, 214, 
Regent-street. 


BOOSEY & SONS’ PROVINCIAL TOUR 
FOR OCTOBER NEXT. 








VOCALISTS: 
MADAME ENDERSSOHN, 
MISS FANNY HUDDART, 

MR. SIMS REEVES, 





INSTRUMENTALISTS : 
MR, GEORGE CASE, 
AND 
MISS ARABELLA GODDARD. 





CONDUCTOR : 
MR. M. W. BALFE, 
The celebrated Composer, who has kindly consented tw sing two of his own songs 
at each Concert. 





Applications to be made to Mr. Jonn Boosey, 28, Holles-street, London. 


IANOFORTES. — Allison and Allison have the best 


description, in rosewood, from 26 guineas,—75, Dean-street, Soho. 


HE VIOLIN.—For Sale, a genuine AMATT, the 
property of an Amateur, with a very choice bow, by the colebrated Tourrs. 

This instrument and bow are gems rarely to be met with. To be seen at Boosey 
and Sons, 28, Holles-street, Cavendish-square. 


T s) “F 10 
OPKINSON’S PIANOFORTES.—By Royal Letters 
Patent.—These Instruments obtained FIRST CLASS PRIZE MEDALS at 
the Universal Exhibitious of London in 185), and Paris in 1855. An entirely new 
stock now ready for selection. None can surpas¢ them, and the prices are 
moderate. Lists and drawings free. Warerooms, 235, Regent Street, and 18, Soho 
Square, London. ‘ 


ITANOFORTES.—OETZMANN and PLUMB beg to in- 
form Music-sellers and Professors that in consequence of their having made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual labour, and taking advantage of the new Patent Steam 
Drying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
Semi-Grands, and Cottages, in all variety of woods and designs, at considerably 
uced prices. Illustrated Lists sent on application, or a visit to their Manufac- 
tory will prove the great advantage secured. 6, Great Russell-street, Bloomsbury. 
Alexander and Co.’s Har- 














Manufactory, Chenies-strect, Tottenham-court-road. 
moniums at trade prices, 











O COMPOSERS ABOUT TO PUBLISH.—Tuxomas 

LercurorD (late Jewell and Letchford), Music Publisher, 17, Soho-square, 
London, undertakes the Printing and Publisiing of every description of Musical 
Works greatly under the usual charges, The works are produced in the best style, 
combining taste with economy. Attention is also particularly paid to the Pub- 
lishing Department. MS. works revised and prepared for press by an eminent 
professor, Estimates given. 


To PROFESSORS AND COMPOSERS OF MUSIC.— 

Just published, the Third Edition, coultenney, eee by Jon Bisxopr, 

of Cheltenham, of HAMILTON’S CATECHISM ON WRITING FOR AN OR- 

CHESTRA, and on PLAYING FROM SCORE. 4s. ‘‘In its present improved 
form this compact work embraces the outline of all that the — requires.” 

London: Robert Cocks and Co., New Burlington-street ; and of all music-sellers, 


HE SCOTCH and IRISH MELODIES for the 
PIANOFORTE.—The much-admired composer of the opera “ Maritana,” 
W. Vincent Wattaceg, has largely added to his world-wide fame by his adapta- 
tions of the Scotch and Irish melodies. His treatment of these favourite airs has 
all the effect of originality, and is, at the same time, so attractive, so novel, 
brilliant, and facile, that there is now scarcely to be found a pianoforte desk 
without them. As drawing-room pieces, words can hardly exaggerate their 
charms—always fresh and new—entrancing alike the pianist and the listener. 
Where all is beautiful, selection is difficult; but as specimens we would recom- 
mend the Scotch airs, ‘‘John Anderson, my Jo,” “ Charlie is my Darling,” and 
**Roslin Castle,” and the Irish airs, ‘‘The Last Rose of Summer,” ‘‘ The Harp that 
once,” aud ‘My Lodging is on the Cold Ground.” Price 3s. each. Vide the 
“Globe,” June 19. Also, by the same composer, “ Bonnie Dundee” eo two 
others), 3s. ; ‘‘Flow on, thou shining river,” and ‘‘ Nora Crena,” 3s ; ‘* Donald,” 
and ‘‘ Duncan Gray,” 3s. 
London: Robert Cocksand Co., New Burlington-street ; and of all music-sellers. 


EORGE CASE’S CONCERTINAS.—These unrivalled 


instruments are manufactured under the personal superintendence of Mr. 
George Case, the eminent professor and performer, solely by Boosey and Sons, 24, 
Holles-street, Cavendish-square, Prices from 4 to 12 guineas each, with 48 keys, 
and in a variety of woods, Full particulars gratis, Just published, a third 
edition of Mr. Case’s Concertina Instructions, price 7s. 6d. ; and La Sonnambula 
complete, for Concertina, 4s. Also, The Concertina Miscellany, by George Case, 
published every menth, price 2s. 6d, 


55 . ° 
OOSEY’S ROTARY CORNET-A-PISTONS. This 
beautiful instrument still retains its high position as superior to all other 
models, both as regards perfect intonation and ease of blowing. Price 7 guineas 
with valves, or 9 guineas with cylinders. The largest and most varied stock 
of cornets-A-pistons by Boosey and Besson will be found in Boosey and Sons 
extensive show rooms, No, 24, Holles-street. Prices from 3 to 18 guineas each, in 
brass, silver, and gold. Just ready, Boosey’s New Cornet Tutor, prize 5s., and the 
Cornet Miscellany, by Thomas Harper, published every month, price 3s, 
Boosey and Sons, aciel Library, 28, Holles-street. 

















C. BOOSE’S CLARIONETS. 


HESE celebrated instruments, of which there are many 
imitations, but no equals, are sold by the manufacturers, Boosey and Sons, at 
the following very low prices :— 


Clarionets in A, B flat, C, D, or E flat, of box wood, with 13 brass £5. d. 
keys, with or without rings, and all the latest improvements 515 6 each 

Ditto, ditto, cocoa wood; with 13 German silver keys, ditto, ditto.. 616 6 ,, 

Extra keys i ae oe om a ee ne a0 o San Ss ws 


These c’arionets may also be had of German silver or brass, with double tubing ; 
also of cocoa or box wood, with sterling silver keys. 
London: Boosey and Sons, Military Musical Instrument Makers, 24, Holles-strect. 
OW PUBLISHED—NEW PALLAD.— Til 
Wander when the Twilight breaks.” A charming melody, combining the 
beauties of nature in a few words. Poetry by Newman, music by M. W. Balfe. 
Also, the new and spirit-stirring Song, ‘‘ ‘The Tomb of the Islander’s Daughter,” is 
now ready. Words by Newman, the music composed by M. W. Balfe. 
Published by Campbell, 53, New Bond Street, price 2s. each, The author begs 
respectfully to inform the public that he has upwards of one hundred melodies, 
which will be presented at the earliest opportunity. Also his Oratorios, Duets, 
Sea and Scotch Songs and Ballads, including the poetical works of the Author in 
prose and verse, dramas, &c. 


OOSEY’S VIOLIN OPERAS.—A complete Opera is 
published, on the First of every Month, for the Violin, price 2s, 6d. Boosey 
and Sons, Musical Library, 28, Hollea-street. 


’ arse CORNET MISCELLANY, for Cornet and Piano, 


by Thomas Harper, is published every Month, price 3s, Boosey and Sons, 
Musical Library, 28, Holles-street, 


HE CONCERTINA MISCELLANY, edited by 
George Case, is published on the First of every Month, price 28, 6d. Boosey 
and Sons, Musical Library, 28, Holles-street. 


ADAME. RISTORI.—An Excellent Portrait of this 
Vi celebrated Tragedicnne is published with Talexy’s Ristori Valse. A very 
brilliant piece. Price 3s., 2nd edition. Boosey and Sons, 28, Holles-strees. 
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HER MAJESTY’S THEATRE, 
RESUME OF THE SEASON. 


Her Majesty’s Theatre re-opened its doors to the public, after 
an interval of three years, on Saturday, May 10th. The opera 
was La Cenerentola ; the singers, e Alboni vier 
Signor Calzolari (Don Ramiro), Signor Beneventano (Dandini), 
Signor Zucconi (Don Magnifico). boni sang =g mwa and 
created the old furor in “ Non pid mesta;” and Signor Calzo- 
lari sang the music of Don Ramiro admirably ; but neither 
Signor Beneventano, nor Signor Zucconi gave satisfaction. The 
opera was succeeded by a ballet divertissement, called Les Quatre 
Saisons, introducing four new danseuses, Mesdemoiselles Bellon, 
Boschetti, Lisereux, and Katrine, who represented the seasons. 
The divertissement was completely successful. 

It Barbiere was given on the following Thursday, with Alboni, 
of course, as Rosina, Signor Calzolari being the Count, and 
Signor Belletti, Figaro, Alboni produced an immense effect in 
Hummel’s air with variations, introduced into the lesson scene, 
besides singing the music of Rosina as no one else can sing it. 

On Tuesday, May the 20th, Alboni appeared, for the first 
time before a London audience,as Amina in La Sonnambula. 
The attempt was not without danger, since much of the music 
had to be tra , not to mention other evident disadvantages, 
The execution of “Ah! non giunge,” and the preceding largo, 
however, was so wonderful that no one complained, and the 
curtain fell upon a brilliant triumph. 

On Saturday, May 24th, the much talked of Mademoiselle 
Piccolomini made her first appearance, with extraordinary 
success, When it is remembered that Mademoiselle Piccolomini’s 
voice is not powerful nor of first-rate quality, and that as a 
singer she has a great deal to learn, her great success is not so 
easy to account for; but there is a charm of freshness about 
whatever she does, and an earnestness quite removed from 
conventionalism. Moreover, she is gifted with the beauté 
du dialle; the stamp of youth is upon her; and she 
has diablotin aw corps. These are enough to explain the 
enthusiasm she at once created, without referring her presumed 
infallibility to the fact of her _— the grand-niece of a pope. 
No doubt the clever and piquant little actress is aware of her 
little deficiencies, and laughs in her sleeve at those who would 
present her with a bull instead of a maestro. Besides, although 
she is neither Jenny Lind nor Alboni, she is Piccolomini—and she 
knows it. 

Verdi’s 7raviata, the opera in which Madlle. Piccolomini had 
achieved her continental reputation, was, we need hardly remind 
our readers, the one in which she made her début at Her 
Majesty’s Theatre. She was assisted by Signor Calzolari, as 
the lover; Signor Beneventano, etc. All the papers ran down 
the music, and some raised an outcry against the piece as tendin 
to demoralise our virtuous citizens, The Traviata has attracted 
crowded audiences until the present time, and has been per- 
formed much more frequently than it deserves. 

The next novelty was // Trovatore, on Monday, June 2nd, 
for the début of Madame Albertini, with her husband, Signor 
Baucardé, The cast was as follows :—Leonora—Madame 
Albertini; Azucena— Madame Alboni; Manrico — Signor 
Baucardé; Conte di Luna—Signor Beneventano; and Fer- 
rando—Signor Bouché. Madame Albertini hardly realised the 
expectations formed of her, although she sang with brillianc 
and acted with energy. Signor Baucardé’s voice had lost muc 
of its freshness and beauty. Madame Alboni surpassed all her 
predecessors in Azucena. She not only sang the music exqui- 
sitely but acted with wonderful truth and feeling. J/ Trovatore 
was repeated three times. 

On Tuesday, June the 2nd, Mdlle. Marie Taglioni appeared in 
a new ballet-divertissement, after an absence of several years. 
Marie, while she remained, was in the highest possible favour 
with the public, and deserved it, 

On Monday, June the 9th, Lucrezia Borgia was produced for 
Mad. Albertini, Sig. Baucardé, and Sig. Belletti. Mad. Albertini 
did not improve her position b te representation of the 
Duchess of Ferrara ; Sig. Teanedt sang in Gennaro as he had 





sung in Manrico; and the performance fell short of success, 
Mdlle. Rizzi was a mediocre Orsini. 

On Saturday, June 14th, Mdlle. Johanna Me es made her 
first appearance in this country as Romeo in Bellini’s J Mon- 
tecght ed I Capuletti. The cast was a Teutonic cast—Mdlle. 
Jenny Bauer and Herr Reichardt, as well as Mdlle. Wagner, 
being Germans, M. Bouché, a Frenchman, played the other 
principal part. Thus was witnessed, for the Bret time, the 
representation of an Italian opera almost exclusively by 
foreigners. 

Were we to form our opinions from the records of the press, 
we should have to allow that Madlle. Wagner’s success tran- 
scended Jenny Lind’s at its greatest height, and that the new 
lady herself embodied the united genius of Pasta, Malibran, and 
Rachel. Happily, the public are not always led away; and the 
few who were less extravagant in their praises are now very 
generally admitted to have been in the right. JI Montecchi ed I 
ay was repeated five or six times. 

n Thursday, June 26th, Madlle. Piccolomini appeared for 
the first time as Maria in La Figlia del Reggimento. The audi- - 
ence were pleased and delighted with the saucy little vivandiére, 
who, if she did not astonish by her singing, insinuated herself 
into their good graces by the ease and vivacity of her acting. 

Madlle. Marie Taglioni took her leave for the season on 
Friday, the 27th. 

Her Majesty and Prince Albert attended the performance of 
I Montecchi ed I Capuletti, on Saturday, July the 5th, it being 
the only appearance of the royal party during the season. 

On Tuesday, July the 8th, the grand badlet, Le Corsaire, was 
presented for the first time, and Mdlle. Rosati made her first 
appearance. Her success was triumphant, and the ballet, which 
we need not describe again, has been played ever since with un- 
diminished favour. 

LIuerezia Borgia was given for the third time on Saturday, 
July 12th, with an almost entirely new cast—Mdlle. Johanna 
Wagner personating Lucrezia ; Mad. Amadei, Maffeo Orsini ; 
Mr, Charles Braham, Gennaro. Mdlle. Wagner was less success- 
ful than her great admirers and panegyrists had anticipated. 
Lucrezia is decidedly not one of her good parts. Of the rest 
the less said the better. 

On Tuesday, 22nd July, Tancredi was revived for Madlle. 
Wagner. Rossini’s music requires greater facility of execution 
than any other, and while acknowledging that in Tancredi, as in 
Romeo, Madlle. Wagner displayed at times remarkable talent 
and an immense degree of energy, we cannot pronounce it a 
more legitimate triumph than the other. Herr Reichardt sang 
the music of Argirio with taste, expression, and dramatic force. 

Don Pasquale—the last novelty of the season—was produced 
on Saturday, July 26th, with Mdlle. Piccolomini as Norina; 
Signor Calzori as Ernesto ; Signor Belletti as Doctor Malatesta; 
and Signor Rossi as Don Pasquale. The last-named artist had 
previously supplanted Signor Zucconi as Don Magnifico in 
Cenerentola, in which he made his first appearance. The Don 
Pasquale of Signor Rossi did not altogether confirm the impres- 
sion produced by his Magnifico. The part of Norina brought 
Madlle. Piccolomini in direct comparison with Grisi—a compa- 
rison which could hardly be advantageous to the younger aspi- 
rant. By and by we may have another verdict to pronounce. 
Mad. Piccolomini is no doubt a spoiled child. Her talents may 
be turned to the best or the worst account ; which depends upon 
herself alone, The public have made an idol of her, but if she 
be a true believer in her art she will not encourage idolatry. — 

The season terminated on Saturday last (August = with 
La Traviata and Le Corsaire. At the end of the opera, Madlle. 
Piccolomini was recalled three times, and the stage each time 
covered with bouquets, wreaths, laurel-crowns, and garlande 
A white dove was also “Jancé” at the little songstress ; and ths. 
entire demonstration was enough to turn a stronger head than 
hers. The National Anthem was then sung, Madlle. Piccolo- 
mini taking the solos, and Le Corsaire followed, Thus ended 
the “thirty nights.” , 

A series of “ farewell performances,” at reduced prices, com- 
menced on Tuesday, with La Figlia del Reggimento and Le 
Corsaire. On Thursday{Don Pasquale was given, with Le Cor- 
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saire. To-night La Traviata and the ballet. The performances 
will be repeated next week in the same order. On Thursday, 
Sig. Calzolari, having left London to fulfil his engagement at 
Moscow, the part of Ernesto in Don Pasquale was most success- 
fully sustained by Herr Reichardt, who sang the music of the 
lover throughout ina finished and artistic manner. Herr Rei- 
chardt has not had many opportunities this year, but he has 
done enough to win credit and esteem. 

On reviewing the season, we find that Mr. Lumley has kept 
faith with the public. Alboni, Piccolomini, Albertini, and 
Wagner, all appeared in the order announced, and at the time 
specified. The same with Rosati and the Jallet. Even more 
was done than promised, (too much, perhaps, in some respects). 
Two extra tenors were engaged, Herr Reichardt and Mr. 
Charles Braham ; an extra buffo, Signor Rossi, and an extra 
prima donna. The difficulty of procuring a good orchestra and 
chorus would seem, by the result, to have been insurmountable. 

No expense was spared in getting up La Traviata or Le Cor- 
saire ; but on no other production did the management think it 
requisite’ to waste superfluous attention. Notwithstanding all 
drawbacks, however, the short season was both brilliant and 
remunerative. 


ROYAL ITALIAN OPERA. 
RESUME OF THE SEASON. 


Mr. Gre had completed his arrangements, and was preparing 
his prospectus in Paris, when a telegraphic communication 
reached him that Covent-Garden Theatre was burnt down, In 
one moment all his prospects were scattered to the winds. But, 
a practical man, he saw that something must be done at once. 
He knew that the members of his company were freed from 
their engagements, and lost no time in laying his case before 
them. They not only agreed to “stand by” him in his mis- 
fortune, but to waive a part of their salaries, 

After unsuccessful overtures elsewhere, Mr. Gye applied to 
Mr. Arnold, and eventually secured the Lyceum Theatre, which 
was speedily placed ina condition for operatic performances. 
The prospectus was issued before the end of March. It included 
the whole of the company of the preceding year (except Mad. 
Viardot-Garcia), with Ronconi in the place of Tamburini. 

On the 5th of March, Covent-Garden Theatre was burnt 
down; and on the 15th of April—only three days later than 
the preceding year—the Royal Italian Opera commenced its 
performances at the Lyceum. That this was quick work, con- 
sidering the alterations the theatre had to undergo, will be 
acknowledged. The opening night was brilliant ; her Majesty 
attended, and thére was a crowded and fashionable audience. 
There was no pit—or, at least, too small a pit to accommodate 
the bond-fide public—and the galleries were not much more conve- 
nient. The interior, nevertheless, was admired. The decorations 
were elegant ; a new chandelier had been supplied ; the ceiling 
was newly painted; the floors were newly carpeted, and 
moveable chairs, after the fashion of the St. James’s Theatre, 
provided in the stalls. Verdi's J/ Trovatore was the opera ; the 
singers were, Mdme. Jenny Ney, Mdme. Nantier Didiée ; Sigs. 
Tamberlik, Graziani, and Tagliafico. The band, reduced in 
numbers, though not in efficiency, was directed by Mr. Costa. 
It was soon found that the theatre was ill-adapted for sound, 
and the singers speedily discovered the difference between the 
slle Lyceum and the salle Covent Garden. 

Tuesday, the 22nd of April, introduced Madlle. Marai, Sigs. 
Gardoni, Tagliafico, and Ronconi, in Z’£lisir d’Amore. Madlle. 
Marai undertook the part of Adina in place of Mdme. Bosio, 
who was ill, and acquitted herself admirably. Gardoni sang 
the music of Nemorino charmingly, and Ronconi was inimitable 
in Dulcamara. A new ballet-divertissement, entitled Les Hama- 
dryades, was produced the same evening, in which the dancers 
were, Madlles, Esper, Emma, Comb, Genat, Mr. Payne, and M. 
Desplaces. The following Thursday, L’Elisir d’Amore was 
repeated, with Mdme. Bosio, who sang the music of Adina 
with her accustomed excellence. 


On Thursday, May Ist, Grisi made her rentrée in Norma. 
Her singing indicated no falling off, and her acting was as 
transcendent as ever. Tamberlik was Pollio; Mademoiselle 
Marai, Adalgisa ; Tagliafico, Oroveso. The third performance of 
Norma, with the fourth act of JZ Trovatore, was given on Wed- 
nesday, the 7th of May, for the farewell appearance of Tam- 
berlik, previous to his departure from Rio Janiero, at which 
city—much to the chagrin of the subscribers to the Royal Italian 
Opera, but much to his own profit—the renowned denore robusto 
had accepted an engagement for twelve months. 

Ii Conte Ory was given for the first time on Saturday, May 
10th. The cast was identical with that at Covent Garden last 
season—with Gardoni as the Count. This delicious opera 
pleased immensely, and owed no little of its attractiveness to 
Madame Bosio’s exquisite singing, and the able co-operation of 
Mademoiselle Marai. 

On the following Tuesday, Mario made his first appearance as 
Gennaro in Lucrezia Borgia. This was a night of contretemps. 
Mario sang splendidly at the commencement of the opera, but 
scarcely sang at all in the last two acts. To make matters 
worse, Ronconi could not appear as Don Alfonso in consequence 
of hoarseness, and M. Zelger had to take his place. Grisi, 
however, made amends for everything by her performance of 
Luerezia. The opera was repeated on the succeeding Thursday, 
and Mario having entirely recovered was as great as usual. 

On Thursday, May 22nd, Rigoletto was produced with the old 
cast, and the performance was admirable. 

On Tuesday, after the second performance of Conte Ory, 
Madlle. Cerito made her first appearance for the season in the 
ballet-divertissement, Eva, the same in which she had won so 
many laurels at Covent Garden. The engagement of this 
fascinating danseuse was one of the attractions of the season. 

From this date until June 5th, nothing new was given, when 
La Favorita was produced for the first time. Her ms fa 
Prince Albert, and the Prince of Prussia occupied the royal box. 

On Thursday, June 12th, Mario assumed, for the first time in 
London, the character of Manrico in // Trovatore, with complete 
success, 

On Monday, the 17th, Don Giovanni was produced, with the 
following cast:—Donna Anna—Mdlle. Rosa Devries ; Zerlina— 
Mdme. Bosio; Elvira—Mdlle. Marai; Don Ottavio—Sig. Gar- 
doni; Leporello—Herr Formes ; Masetto—Sig. Polonini ; Com~ 
mendatore—Sig. Tagliafico ; and Don Giovanni—Sig. Ronconi. 
This was not altogether a “ powerful cast.” Mdlle. Rosa Devries 
came from the United States with some reputation. She was 
not, however, equal to the part of Donna Anna, although pos- 
sessed of a good voice. Mdme. Bosio sang charmingly as Zerlina. 
The Leporello of Herr Formes, the Commendatore of Sig. 
Tagliafico, and the Masetto of Sig. Polonini were as usual. 

On Thursday, // Barbiere was given for the first time, with 
Mario, Ronconi, Formes, Tagliafico, and Mdme, Bosio. ‘This 
performance was magnificent. 

On Tuesday, July 8th, Madame Bosio appeared for the first 
time in London as Leonora in 21 Trovatore—not for the first 
time in England, since she had played the part last year at 
Manchester. Madame Bosio surprised the audience by her 
acting; not by her singing, since the excellence of that had been 
fully anticipated. Her Leonora was pronounced the best on the 
stage, and the Z’rovatore thus gained a new lease of popularity. 

On the following Thursday—July 10th—J Puritani was pre- 
sented, with Grisi in her original part of Elvira; Gardoni, as 
Arturo; Graziani, as Riccardo; ot Formes, as Giorgio. The 
opera pleased, without exciting the enthusiasm of former days. 

Otello was announced, but withdrawn without a stated reason. 
The last nights of the season, “subscription” and “ extra,” were 
devoted to operas already mentioned. 

The season was brought to a close on Saturday, the 2nd 
instant, with a superb performance of the Fuvorita, in which 
Grisi and Mario outshone themselves, The national anthem 
followed the opera, Mad. Grisi singing the solo verses. 


Meyerseer has arrived at Spa (in Belgium)—the favourite 
autumn residence of the celebrated composer. 
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A RESUME OF A DREAM. 
(To the Editor of the Musical World). 


Sir,—A contemporary, inspired by the unheard-of successes of 
Her Majesty’s Theatre in the year of resuscitation, 1856, thus 
gives poetical vent to his inspiration :— 

“What did the immortal old musical heroes, from Hindel down- 
wards, whose finest inspirations have resounded many a time and oft 
‘within the walls of Her Majesty’s Theatre, think of that long and 
gloomy period when death-like silence reigned supreme over the vast 
building, and the lawyers’ ‘ quiddits, quillets, cases, tenures and tricks’ 
(we quote Shakspere) were alone busy with that rightful Temple of the 
Muses, where the 

‘ Bards of passion and of mirth, 
Who have left their souls on earth’, 
looked for a local habitation, and the worthy perpetuation of a name? 
Can our readers imagine the shades of those 


—— ‘dead but sceptred monarchs 
Who rule our spirit from their urns.’ 


gliding uneasily about the deserted corridors in the thick darkness, 
marching in slow procession to a phantom orchestra, or assembled in 
solemn conclave on the stage to debate upon the past, present, and 
future of art? We are by no means sure; but we ‘ dreamt a dream to- 
night’ which it can do’no harm to relate. We seemed to be wandering 
at night in the gloomy salle of Her Majesty’s Theatre of 1854, Gloomy 
indeed! For what can be more so than a huge, dark, empty theatre? 
Moore has spoken pathetically of a ‘ banquet-hall deserted ;’ but what 
is this in comparison? Vulgar! Material! The feeding is over for 
the nonce. The viands and wines are discussed, the small talk at 
an end—to be easily renewed on the next occasion, and, in most 
cases, voila tout! But, in a deserted theatre, ’tis the ‘feast 
of reason and the flow of soul’ we miss—it appears as 
though the spirit could die—a heavy pall seems thrown over 
those sights and sounds, perhaps happy inspirations of the moment 
never to be recalled, and the idea is inexpressibly melancholy. It is 
easier to make a cake than an artist. Well, ever and anon there came 
strange sounds, or rather ghosts of sounds, of other times upon our 
ear. ‘The building seemed haunted by the spirit of music, but so soft, 
so still, and vague were the strains—so various in their character, and 
frequently so confused together, that we could make out no one tune, 
or portion of a tune, distinctly. Were there singers or players? or 
both? Yes, both—and we could hear, too, a low murmuring of ap- 
plause, and the dying echoes of Jaughter, but all so far, far off as 
belonging to another age, if not to another world, 

“Then this theatre of the dead became suddenly illuminated, and 
the ‘awful faces of other times’ appeared before us. Hiindel, with 
a stupendous wig upon his ample head, was presiding at the harpsi- 
chord. Radamista was the opera; the chief singers Duristanti 
(soprano), and Senesino (the Veluti of his day). The latter 
delighted the audience with his ‘Ombra Cara,’ but we were 
prejudiced against him, knowing how ill he meant to behave 
shortly after to the composer. Buononcini was sneering loudly 
at the performance, even though seated nearly opposite to the box of 
Hiindel’s steady friend and patron, George I., who, being present, 
must necessarily have observed him. The opera went on, but we cared 
more about Hiindel—we must see him closer, and so made our way 
through the crowd, not without admiring their quaint costumes. 
Arrived near enough, we beheld, horror! the grinning face of a skele- 
ton! Gazing wildly around from orchestra to stage, from stage to 
boxes, pit, and galleries, we still saw nothing but death, decked in 
| owe and flowers, and finery, but still death—the music changed to 

ideous discords, and thick darkness closed again upon this phantom 
performance. Gladly would we have made our escape, but a horrible 
fascination seemed to chain us to the spot. We had next to ‘assist’ at 
a meeting. Hiindel, Haydn, Mozart, Cimarosa, Gluck, Weber, Beet- 
hoven, Cherubini, Spontini, Bellini, and Donizetti (the last three at a 
respectful distance from the rest) were assembled upon the stage to 
debate upon the barbarous shutting up of Her Majesty’s Theatre, and its 
probable influence upon their divine art. Hiindel was called to the chair, 
and would have tuken it, had one been there totake. Haydn, by reason 
of the patriarchal age to which he lived, and his consequently long 
experience of mundane affairs, was to be Mr. Vice—in another chair. 
A difficulty thus arose at the very commencement of the proceedings, 
and one which immediately drew attention to the very object of debate. 
‘No chair for Hiindel!’ exclaimed the shades, with wnanimous indig- 
nation. ‘What means this?’ ‘My friends,’ said calm and sweet- 
tempered old Haydn, ‘the lawyers haye taken everything into their 





keeping.’ General chorus—‘The lawyers!’ Solo Haydn—‘ Yes, the 
lawyers, who amongst them have closed this time-honoured Temple of the 
Muses. ‘ What is a lawyer ? ’ inquired Mozart, with perfect innocence. ‘I 
know,’ replied Beethoven, bitterly, as he thought upon his former sister- 
in-law, and nephew, and the Vienna courts. ‘A lawyer,’ said Hiindel, 
with honest dignity ‘isto moral things what an imbrogliatore is to 
music.’ Suppose his ‘case’ to be the subject of a fugue. Well, instead of 
letting it appear distinctly throughout the proceedings, rendering every- 
thing accessory to it, and ingeniously carrying it to a satisfactory con- 
clusion, he hopelessly confuses it with a clumsy multiplicity of parts, 
and crossing of voices, and the original theme is eventually lost sight 
of altogether. ‘But can’t it be recovered anyhow?’ inquired that 
wondrously-gifted child of science and poetry—Mozart. ‘Could not a 
charming episode, full of love and tenderness, woo it back, and then 
might it not be run into a corner and fixed as eternally as truth?’ All 
the shades, except those of Donizetti and Bellini (who had been play- 
ing at dominoes since the commenéement of the discussion upon lawyers 
and fugue) laughed at this sally, and Beethoven, on hearing the words 
‘love and tenderness’ employed in such a connection, exclaimed, 
‘Mozart! I always thought there was some weakness about you— 
but, then, you had not my experience of the world.’ In short, the 
lawyers were condemned on all sides, whether justly or unjustly it is not 
for us to decide ; and next was discussed the possibility of re-opening Her 
Majesty’s Theatre, in spite of the imbrogliatori. ‘ Well, at length cb- 
served Gluck, with classic grandeur of manner, ‘if our mystic agency 
should be employed, and should prevail in favour of this place, in which 
so many grand things have been accomplished, what will be the result ?” 
Will my Iphigenia, Orpheus, or Alcestis, be performed ?’ ‘There exists 
replied the chairman, evasively, ‘a young and gifted artist named 
Wagner.’ ‘ What! Richard! the man of the future,’ shrieked all the 
ghosts simultancously. ‘No, not that brilliant, though mistaken, 
Richard—that ingenious sophist—but his niece, Johanna, I was about 
to indicate as one fitted to embody your loftiest conceptions, and whose 
services might be secured,’ was the answer. ‘And Don Giovanni? ex- 
claimed Mozart; ‘ And Fidelio? growled Beethoven. ‘For the former 
there are several artists,’ said the chairman; ‘amongst others, Picco- 
lomini, a young creature full of mind and soul, capable of anything 
requiring intellect and passion; for the latter, Sophie Cruvelli is still 
alive; but’— ‘And La Vestale? ‘And Les deux Journées? 
‘And Der Frieschiite? ‘And Il Matrimonio Segreto? shouted 
Spontini, Cherubini, Weber, and Cimarosa, simultaneously. Now, 
Hindel had been a manager, and could bear a great deal, but here 
his presence of mind seemed to forsake him. Haydn rose to 
order, but the ghostly hubbub increased rather than diminished. 
No satisfactory ‘casts’ could be found for the cited masterpieces, and 
yet everyone was desirous that the theatre should be reopened. Some 
good must come out of it; the public must be interested somehow or 
another, even at some artistic sacrifice, appeared to be the general 
opinion, but no decision could be arrived at, for no speaker (and all 
were speakers but Bellini and Donizetti, who sat slily laughing, and 
would have laughed in their sleeves if phantoms had sleeves) could be 
distinctly heard. At length silence was restored, and Handel was about 
to pronounce a final decision as to the course to be adopted, when we 
suddenly started from our dream. 

“Tt is now, however, time to speak of the realities of the case, and 
we can only hope that they have proved satisfactory to our ghostly 
friends.” 

I regret to say that “the realities of the case” are by no 
means so amusing as the dream ; and, under the circumstances, it 
is a pity the critic should ever have awoke. 


I am, sir, WEDGE. 








Tur Royat Panopricoy, we learn from several quarters, has 
turned out a failure, and is to be sold by public auction next 
month. There is a report that Cardinal Wiseman is anxious to 
purchase it,to convert it into a Roman Catholic Cathedral ; 
while the present proprietors advertise it as being extremely 
eligible for a theatre. 

LANDUDNO.—There was a concert of an interesting character 
in the New Assembly Room at Llandudno, on Thursday evening 
last, on which occasion Miss Agnes Tate, who has lately been 
introduced at the Manchester and Yorkshire Concerts, delighted 
the audience by the purity of her soprano voice, and the taste 
with which she sang several ballads, and took parts in duets and 
glees. The other vocalists were Mr. Delavanti, and Messrs, 


Walker, Wait, and Cuzner (of Chester). 
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(Continued from p. 485.) 

Bur Beethoven was doomed to feel still deeper wounds 
than those he could offer as sacrifices to the transfigura- 
tion of human suffering in the Symphony in C sharp 
minor. Town rumour, always ready, attributed to Aim all 
the fault in the matter of his weakness for his nephew. 
In public opinion, here, as in every other instance, at 
variance with merit, because in the eyes of those constituting 
that opinion their own pitifulness comes off best by this means, 
the nephew was oe on account of his youth, and that genius 
alone, which, to compensate for the want of every other 
domestic feeling, had taken refuge in this one, pronounced 
guilty. To this was to be added, in the country, the still more 
reckless conduct of the noble artist’s brother and nephew, who 
united in unmerited reproaches against him. When the poor 
martyr, who suffered so much from the ingratitude of those who 
stood nearest to him by the ties of consanguinity, brought his 
nephew back to Vienna, to deliver him over to his regiment, the 
journey, at that advanced season, December, 1826, could not be 
made in a day, and yet Johann allowed his brother to set off in 
an open carriage, because he would not trust him with his 
covered one. This act of vulgar coarseness could only be sur- 
passed by the refusal of this arrogant and narrow-minded 
individual, three months subsequently, to give Ludwig—who 
was already struggling with death, and had been recom- 
mended hay-baths by his physicians—any of his hay, “ because it 
was too bad.” This Johann, an apothecary by calling, should 
be marked in every good pharmacology with a“ black spot.” 
Beethoven—and the name belongs only to him who raised 
it to imperishable fame—had done much towards assisting 
Johann to found his pill-temple, of which he was so proud, 
and which was to put him in possession of an estate in the 
country and a covered carriage. The pernicious insect resided, 
at one time, in Vienna, close to the great Ludwig. The 
author of the Symphonies which grasped the city and the 
whole world, and an apothecary of the same name, in the 
same street! Fate has its touches of irony. Even at that 
period in easy circumstances, the apothecary was accustomed 
barely to tolerate his brother the composer, and; condescend- 
ingly, to cast his horoscope to the effect, that Ludwig would 
never be as successful as Johann. Yes, this contemptible com- 
pounder of infusions took a certain pride in ignoring the artist, 
and in merely granting him alms in the shape of a visiting card 
on New Year’s Day. To the name Johann van Beethoven he 
had added on one of these cards the small word Gutsbesitzer— 
“Janded-proprietor.” When. Ludwig perceived this blossom of 
the apothecary’s imagination, he wrote upon the back of the 
card his own name, with the addition of Hirnbesitzer— brain- 
proprietor,” anu sent it back to the WHirnfresser — “ brain- 
sucker,” as he called his brother. In his correspondence 
with his nephew, Beethoven names his brother Johann, 
Signor Fratello, or merely Pseudo, which was equivalent to 
Pseudo-Beethoven. Ludwig had his medicine from another 
apothecary’s. But whatever the insolent and contemptible 
wretch might do, the great Ludwig, in his kindness always 
returned to the exclamation: “After all, he is my brother /” 
and—forgave him. Vienna had an opportunity of admiring the 
self-satistied stupidity of this Signor Fratello Pseudo, enframed 
in a landau drawn by four horses, and called a Zug. Can it be 
this instance, by no means an isolated fone, of brotherly love, 
which has gained the imperial city a reputation for kindness 
of heart? Or was this reputation bestowed on the Vienna of that 
period because when Beethoven returned ill, on the 2nd De- 
cember, from the country, he sent unsuccessfully for his former 
medical men, Braunhofer and Staudenheim, and one of them 
found the distance too great, while the other, false to the 
—_ he had given, allowed the patient to wait for him in 

We fancy, however, that we are reading some improbable 
story by Eugene Sue, when we learn by what a mean trick of 





* Translated expressly for the Musical World by J. V, BripGeman, 








culpable chance that honourable man, Professor Wawruch, of 
the Clinical School of Medicine at Vienna, was conducted’to the 
death-bed of the great martyr of art. 

On the env, be Vienna, in the open carriage of his brother 
the apothecary, Beethoven caught an inflammation of the lungs, 
which was quickly followed by dropsy. His nephew, however, 
after their arrival in the joyous city, —_ beginning at the end, 
indulged at a café in the noble game of billiards, and seized the 
opportunity of charging the marker to fetch a surgeon for his 
uncle, instead of performing that duty himself. As the nephew 
was indifferent about the matter, the marker, we may easily 
imagine, was still more so. Whole days passed without any- 
thing being done, until the marker, od to fall ill, 
was himself conveyed to the Clinical Hospital. Here he remem- 
bered the commission with which he had been charged for 
Wawruch, who instantly hastened to Beethoven. Thus it was 
necessary that a young scamp should play billiards in kind- 
hearted Vienna, and a marker fall ill, in order to procure a 
surgeon for Beethoven, who was suffering under a fatal disease, 
and who has rendered the Imperial city more celebrated than 
any one else. In the same month of December, 1826, his nephew 
joined his regiment. Beethoven’s eyes might now have been 
opened as regards him. The father of Leonore named this 
young man, who was so forgetful of his duty, his sole heir / 

Beethoven has been reproached with having applied from his 
death-bed to the Philharmonie Society of London to assist him 
with the sum of a hundred pounds sterling. What had he to 
expect from Vienna, nay, from Germany? But even this 
step of Beethoven’s was in reality quite different. There are 
men who look upon themselves as geniuses, when they 
ean vilify genius. To these dii inferiorum gentium has, in 
our own time, Fétis—the author of the Biographie alphabétique 
des Musiciens, a work which is useful from its very object, but, 
in critical acumen and general treatment, is far inferior to 
Gerber’s Tonkiinstler-Lexicon, from which it was imitated— 
chosen to belong. 

Paris lies nearer the Ganges than the Rhine. Sanscrit and 
Chinese are more familiar to the Parisian than German, every 
word of which appears to him a sound impossible to articulate. 
An abyss, an impossibility, separates France from Germany ; 
German seriousness from French theatrical frivolity. The sym- 
bolical figures of the two countries, which, over Bérne’s grave 
in the cemetery of Pére la Chaise in Paris, mutually extend the 
hand to each other, do not at all alter the question; they are 
still a mere drawing-room joke, where everything is mere words 
and not meaning, a mere painted scene of life and not 
reality. Paris judges Germany by a few German trades. Victor 
Hugo and Alexandre Dumas came over to this side of the 
Rhine, but no farther. Matters are not very different in 
England, and as late as the year 1854 the London papers an- 
nounced Schelling’s death, with the explanatory addition, “in 
him dies the last of Hegel’s school” —a discovery which deserves 
to be patented in England. If any one in France translates 
some German work of genuine merit, as Fétis translated Gerber ; 
Cousin, German Compendiums of Philosophy; and Lerminier, 
Savigny and Ganz, these works pass all the more easily for 
original productions, as the translator presents German 
knowledge in the only possible language, in French, with- 
out naming his sources, and as expression and purport are, 
in France, one and the same thing. In this manner do 
certain persons become respectively Professor of Philosophy, 
and Minister, Director of a Conservatory, the first French 
Jurist and Lecturer, or the fashionable Writer of the day ; like 
Alexander Dumas, who translates Iffland’s Jéger, and thus 
manufactures a romance, which he re-christens Katharina Blum, 
and passess off as his own child. German feathers deck out 
Cousin, Victor Hugo, Fétis, and Lerminier, the last of whom 
speaks of Germany as & missionary would speak of Japan, and 
was the first to discover it for every-day use in Paris, but who, 
with his Introduction a U Histoire du Droit, and his Philosophie 
du Droit, would not have been able to pass a student’s exami- 
nation at a German high school. Thierrys are rare everwhere, 
and rarest in France, where they form the most isolated ex- 
ceptions, and do not determine the direction of the public mind. 
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But then we are always told: “the language is so clear!” 
exactly as many, and not bad musicians, praise in weak compo- 
sitions their great clearness, and complain of the unintelligibility 
of a Beethoven !—* This arises from the subjective imbecility 
which does not permit the whole to be kept together in its 
different parts, and therefore = the preference to ‘loose’ 
fare,” said Hoffmann, as far back as the year 1813. (See Op. 
70, in the Catalogue.) 

Now Fétis, also, has written a clear book, but his article— 
“Beethoven "—in it is, after all, a little too clear! According 
to Fétis, poor Beethoven’s loving heart never loved (on ne lui 
connut aucun attachement de ceur), while he never was without 
love ; and it is precisely this feeling which furnishes us with the 
key to his inmost being and soul, According to Fétis, Beet- 
hoven snvins as early as the year 1826, through Moscheles, to 
the Philharmonic Society in London, concerning an advance of 
£100 on a concert which the Society intended giving for his 
benefit. A poor German, who does not write so clearly as Fétis, 
who is no complaisant corrector of faults of harmony in Mozart 
and Beethoven, like Fétis, and not even the director of a musical 
hospital, where such operations are performed, but who is a 
friend of the Beautiful, and for eleven years continually resided 
near Beethoven—namely, Schindler, has- preserved Beethoven's 
letter to Moscheles of the 22nd chon | 1827, not 1826 (but 
Fétis is not particular about a year). What does this letter 
say? “In the expectation of his approaching end, Beethoven, 
who for the last three months has been suffering from dropsy, 
begs the Society, now that a fatal illness renders it impossible 
for him to work for his own maintenance, to carry out the plan 
they agreed on, years ago, of giving a concert for his benefit.” 
The Society answered by sending provisionally £100 to defray 
the expenses attendant upon his illness, and assured him of their 
perfect willingness to assist him yet further. There was not a 
word about making an advance upon a concert. 

This conduct, so honorable to both parties, of a musical society 
in England, then at such a distance from Germany, was the last 
joy experienced by Beethoven, who had experienced so little, 
although he had, as no one else ever did, pourtrayed such un- 
utterable joy in the presto of his second Leonore overture and in 
the Ninth Symphony! He immediately felt impelled to work 
at the sketch he had already made of his Tenth Symphony, 
which was lost for the world through his death, and which he 
wished to dedicate to the Philharmonic Society. What a monu- 
mentum ere perennius would this have been for the Society ! 
What Beethoven said of the plan of the Tenth Symphony in- 
duced Schindler to write to Moscheles: “Beethoven's great 
Symphonies would, in comparison with this tenth one, be mere 
opuscula.” He looks forward to death with Socratic wisdom 
and great tranquillity of soul. “ Plaudite, amici, comedia finita 
est,” he exclaimed on the 18th of March (1827) to those around 
him. Three hundred years previously Rabelais said, when 
dying: Zirez le rideau, la farce est jouée”—various readings 
of the farewell of Augustus; most opposite extremes, which 
touch each other in death, where all things meet, 

Rabelais said also: “Je vais quérir un grand peut-étre’— 
Beethoven's works—his symphonies in their promises, his masses 
in their faith—breathe an unshakeable conviction of that better 
bt in which the noble-minded artist believed during his 
ife. 

The notorious facts related by us have not prevented either 
Fétis, or other “congervatorily” disposed musical engineers, 
from reproaching Beethoven that “in his groundless apprehen- 
sion of want and misery, in his determination to seek assistance 
in England, he displayed only another eccentric trait of his 
character (un' exemple de ces bizarreries qui sugnalerent toute sa 
vie.).” The feeling of discontent at this, Fotis proceeds to say, was 
almost changed into indignation (le mécontertement se changea 

ae en indignation), when it was discovered that Beethoven 
iad left behind him ten thousand florins in an old trunk (dans un 
veux coffre). How clear this is again, in French! Beethoven 
never possessed a trunk ; such a thing must have been for him 
the most unknown piece of furniture in the world, as well as 
everything which possessed a lock, or had anything to do with the 
act of locking up. Free, as they had been produced, Beethoven’s 





scores were dispersed towards all quarters of the compass, his 
only trunks, in his several lodgings ; and to such an extent was 
this true, that Ries expressly says: “I could have carried away, 
in the original manuscripts, all his compositions that were already 
engraved, for Beethoven set no value upon them.” In one place 
was a page of the Zroica, in another street a leaf of Fidelio— 
his head quarters were where the hoary artist had moved with 
the Mass in D and with the Choral Symphony. So stood matters 
with Beethoven. 

But let us return to the deathbed of the dying man! 

However vigorous the body of this vigorous spirit, the insult- 
ing acts of neglect of every kind which he experienced, and the 
after-effects of the treachery of his relations, not ill-health, con- 
ducted him, wounded in his holiest feelings, only too soon to the 
grave. From the 18th December, 1826, to the 27th February, 
1827, he bad to be tapped four times. “It is better that water 
should flow from the belly than from the pen,” Beethoven re- 
marked, in the middle of the painful operation. A so-called 
former friend, “a Vienna friend,” Malfatti, the most celebrated 
physician in the city, but no Van Swieten, was at last prevailed 
upon to attend Beethoven in common with Wawruch. But 
everything was in vain. Ludwig van Beethoven, the greatest 
instrumental composer of all ages and all countries, one of the 
most gifted minds mentioned in the history of any department 
of intellectual progress, succumbed, in his 57th year, on the 
26th March, 1827, beneath the prevalent family and national 
disease of Germany, ingratitude. 

As is always the case, when too late, public interest was now 
awakened. The professors of the musical art now measured the 
pinions of the departed swan, and there was no end to the 
astonishment at their breadth and width! Now, when the noble- 
minded man had fallen a victim to the bitter poison of envy, male- 
volence and hatred, when his death had been civilly attested, and 
his furniture civilly sold by auction, that is to say, when even the 
lodgings, as left by the great man, and which should have been 
regarded as holy by his fellow-citizens, had been despoiled and 
desecrated, by an act of inexplicable coarseness, and in a 
paroxysm of “ Viennese citizenship”—when all this had taken 
place, it suddenly struck people that they had, after all, done 
too little, perhaps, for the phcenix of their municipal menagerie 
during his lifetime, and that something might be done, in order 
to secure for the city—that city in which Beethoven had lived for 
thirty-five years, esteemed in proportion to his worth only by a few, 
but ignored or neglected by the public properly so called, and 
where /idelio weld prove a failare—the cheap fame of having pos- 
sessed the immortal man within it walls. All Vienna determined 
to feel the irreparable loss. In a magnificent funeral, the 
Imperial city did for him when dead what it had failed to do for 
him while living ; it honoured in him its great son and its pride. 
Some twenty thousand persons followed the coffin from his last 
lodgings, the Schwarzspanierhaus, in the Alster suburb, to the 
parish church. (See letter H, in the fourth section of the 
Catalogue.) On four successive Sundays, the artists of all 
nations in Vienna paid homage to the memory of the great 
master, by funeral services, among which Mozart’s Reguiem, a 
mass by Hummel, who was then in Vienna, another by 
Aiblinger, and a third by Cherubini, were performed, but not 
one by Beethoven. : 

The author is indebted for this notice to the celebrated singer, 
Lablache, who was present at Beethoven's death, and has 
described his last words as:—“Do you hear the bell? The 
scene is being shifted.” A bell is employed in the theatres of 
Vienna as a signal for shifting the scenes. The earthly remaing 
of Schiller and Giethe repose, with the ancestors of the Grand 
Dukes, in the princely vaults at Weimar. In the smiling little 
churchyard of the village of Wiihring, near Vienna, stands @ 
modest but decent monument, on which we read the name, 
“Beethoven.” Over a stone lyre is a butterfly, the emblem of 
the Spiritual, unfolding its wings towards heaven, In the year 
1845, Germany followed the example of Vienna, and erected a 
national monument to Beethoven in Bonn, his native town. 
The country people of the neighbourhood call him, from his 
statue, “the golden musician.” 

(To be continued.) 
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TO CORRESPONDENTS. 


Somerstown.—The Uorsair was performed as a ballet at Drury- 
Lane in 1844. Miss Clara Webster was Medora ; Mademoiselle 
Dumilatre, Gulnare; M. Albert, Conrad; and M. Desplaces, 
Julien. The plot differed from that of Her Majesty’s Theatre, 
and was constructed upon Lord Byron’s Poem. Mr. Bochsa 
composed the music. 

Musicus.— Violoncello (not violincello) is accepted and pronounced 
as an English word. 

A. H. M.—Lord Byron’s verses have not, we believe, been set to 
music. They have been, however, adapted to Rhode’s air, and fit 
. tolerably. The second verse is misquoted. It should have 

een i— 

I ask no pledge to make me blest 
In gazing when alone; 

Nor one memorial for a breast 
Whose thoughts are all thine own. 

By day or night, in weal or woe, 
That heart no longer free, 

Must bear the love it caunot show, 
And silent ache for thee. 





ERRATA IN OUR LAST, 
In the heading of the Sonnet, ante page 487, for “ Marietta Picco- 
lomini,” read “A Quail.” 
In the article headed * Beethoven,” the expression “ C minor quartet ” 
was allowed to pass, at line 7,‘page 485,'in our last number, instead 
of “quartet in C sharp minor.” 
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Tue shortest operatic season on record having come to a 
close, we must not allow the occasion to pass without offering 
some few general observations. A bare historical retrospect 
of the season at both houses will be found elsewhere ; but to 
such comments as we have to make we prefer giving a more 
prominent place. 

From rumours that reached us during the winter we 
became aware that exertions were being made to re-open 
the old opera-house ; and by some it was anticipated that 
these exertions would prove successful. As spring ap- 
approached, however, every hope had faded ; when an event 
occurred, as unforeseen as calamitous, which, while it 
darkened the fortunes of one establishment, gave sudden 
hopes of resurrection to another. On the morning of the 
5th of March Covent Garden Theatre was consumed by fire ; 
the artists were freed from their engagements, and London 
was without an Italian theatre. 

So tempting an opportunity was not likely to be lost on 
Mr. Lumley. Now or never was his time. With the 
instinct of self preservation he flew to Paris directly he re- 
ceived the news, and despatched emissaries to various parts 
of the Continent for the purpose of engaging singers. The 
time of year, however, was unpropitious, and both Mr. 
Lumley in Paris and his delegates elsewhere found no small 
difficulty in procuring any. 

Madame Alboni being free, her services were at once 
retained. Signors Calzolari and Belletti were also secured, 
besides others of less note. Meanwhile, some “novelty” 
was indispensable. A certain Mdlle. Piccolomini had been 
making a great sensation at Turin and Sienna. Of her 
report told wonders, She was, moreover, descended from 


one of the oldest families in Europe, niece to a cardinal, and 








grand-niece toa pope. There was a very pretty story, too 
about her adopting the stage as a profession in spite of the op- 
position of her family, and a very pretty episode about a 
vow to the Virgin Mary. Nothing could be more apropos. 
The aristocracy were sure to patronise one of themselves ; 
while the critics would be conciliated by youth, beauty, 
and accomplishments. Mr. Lumley determined to get 
Madlle. Piccolomini at any price, and ultimately gained 
his point. Two names, however, were not enough—even 
though those names were Alboni and Piccolomini. The 
mind’s eye of our wnpresario then travelled to Berlin, 
where it rested on the tall person of Madlle. Johanna 
Wagner. The Wagner affair of 1852 is familiar, and 
need not be recapitulated. Everybody knows that Madlle 
Wagner was liable to damages for breach of contract; but 
Mr. Lumley forewent his legal claims upon condition of her 
coming to sing at Her Majesty’s Theatre. The name of the 
Teutonic prima donna added to the attractions of the pro- 
spectus. The sensation created when, three years since, she 
was announced at both the opera-houses was not forgotten, 
and curiosity was rife about her. 

Mr. Lumley was now in possession of three celebrities. 
Still he was not content. Madame Albertini—an English- 
woman—had earned a high reputation in some of the Italian 
States as a dramatic singer, especially distinguished for her 
performances in Verdi’s operas. Madame Albertini was 
solicited and obtained ; and thus the prospectus, as far as 
“ first ladies” were concerned, looked imposing and complete. 

The document was issued about the middle of April, and 
perused *‘ with anxious polyscopity” by the old habitués of 
Her Majesty’s Theatre. The names of Alboni, Piccolomini, 
Albertini, and Johanna Wagner were recognised with un- 
equivocal satisfaction. The list of tenors comprised two 
promising names—those of Signors Calzolari and Baucarde ; 
but the barytones and basses, Signor Belletti excepted, were 
strangers. Madame Amadei was the one contralto ; and the 
comprimaria announced was a Mademoiselle Finoli, about 
whom no one knew anything. 

In the ballet, the list of premiéres danseuses was headed 
by the popular name of Carolina Rosati, followed by five 
“unknowns ”— Madlles. Bellon, Boschetti, Lisereau, Clara, 
and Katrine, to whom (as coryphée) was added the name of 
Madlle. Rosa ; and last, not least, that of another prima 
ballerina—Madlle. Marie Taglioni, of the Chinese face, with 
“half-shut glances of Cathay.” The maitres de ballet were 
MM. Charles, Paul Taglioni, and Vandris. 

The prospectus forebore to expatiate upon the band and 
chorus, merely announcing that both would be “on a scale of 
former excellence.” One name universally looked forward 
to was missing—that of Balfe, who for so many years had 
wielded the bdton with eminent success ; who had stood by 
the establishment when it was falling to pieces; and, to 
conclude, had fairly won for himself the title of the 
“ English Costa.” For the absence of Balfe no reason worth 
an instant’s consideration has been given ; and though the 
English press maintained an almost unanimous silence with 
regard to the substitution of an unknown foreigner for the 
most popular of our native musicians, as director of the 
music at Her Majesty’s Theatre, the public has not ceased to 


express surprise and anything but satisfaction. The name 
of the new conductor was Bonetti. 
Thus the programme was accomplished. Mr. Lumley 


had laboured hard, but to good purpose ; and Her Majesty's 
Theatre re-opened its capacious doors once more. The old 
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theatre in the Haymarket, like an eccentric phoenix, had 
risen, not from its own ashes, but from those of Covent 
Garden. The work of resuscitation was complete ; and now 
once more—va pour deux Operas Italiens | 








Tue destruction of Covent Garden by fire—the result of 
unprecedented and culpable negligence—necessitated shifts 
and expedients which gave quite a new color to the enter- 
tainments at the Royal Italian Opera. How Mr. Gye, the 
manager, contrived to make head against the disastrous 
calamity that threatened to overthrow all his projects for the 
future—how he succeeded in retaining the allegiance of every 
one of his artists, singers and players, with Mr. Costa at 
their head—how he engaged the Lyceum Theatre, and in a 
brief space of time put it in order for the season, are 
matters so familiar to our readers that a simple allusion to 
them suffices. 

The behaviour of the members of the company, vocal and 
instrumental, merits unqualified approval. They acted with 
good feeling, and a graceful reverence for the past. Without 
being partisans of either Italian Opera, we should certainly 
have regarded an opposite line of conduct on the part of any 
of them as egotistical, if not ungrateful and disloyal. Had 
one member of the trowpe gone over to the rival establish- 
ment in this time of gloom and uncertainty, after a blow so 
unexpected and terrible, administered by the unrelenting 
hand of fate, that one would have justly earned the name 
and reproach of a deserter. Nevertheless, we are well aware, 
the actor works for hire ; and whatever moral obligation may 
have attached the Covent Garden troupe to the fortunes of 
their un-housed director, there was no legal claim upon them. 
They might, one and all, have transferred their services else- 
where ; and the indifferent world would in all probability 
have thought neither better nor worse of them. We are, 
therefore, sensible of the delicacy and sentiment which 
prompted them to adhere to their old colours—prostrate for 
a time although those colours were. Moreover, they made 
sacrifices, abandoning a part of their emoluments; and thus, 
while their constancy was worthy of respect, their liberality 
challenged something more. The result has been the 
salvation of the Royal Italian Opera, and the rescue of its 
director from impending ruin. 

But—as one of our contemporaries observes — the 
devotion of the Covent Garden artists to the establish- 
ment, or rather to the institution of which they are 
the pillars and mainstay, was not merely shown in 
the sacrifice of a portion of the terms for which they 
had signed, and to which they were justly entitled had 
they preferred to insist upon them as the alternative of their 
secession. It was declared in another way—in increased 
industry and zeal. Never did company work better 
together, never did season go off with fewer disappointments. 
Ten operas* were completely mounted, and admirably mounted, 
too, in all respects. Of course the exacting works of Meyerbeer 
were impracticable under the circumstances—to say nothing 
of the dimensions and conveniences of the Lyceum, which 
could not accommodate them ; but these will start up again 
next year ina larger and more commodious theatre, with 
renewed freshness, and lose nothing by being laid aside for 
an interval. Except that there has been a little too much 
of Verdi, whose music assuredly does not belong to the pure 
Italian school, we have had a series of genuine Italian 





* For the names see resumé, 





operatic performances. The two comic masterpieces of 
Rossini—the Conte Ory and the Barbiere—have been fre- 
quently and splendidly given—the latter more especially, in 
which the marvellous perfection of Mario, Bosio, and Ron- 
coni, and the unrivalled discipline of the orchestra under Mr. 
Costa, almost atoned for the absence of Lablache himself, whose 
Bartolo alone was wanting to render the execution quite 
irreproachable. Another opera buffa, Donizetti's Zlisir, thanks 
to Bosio and Ronconi, would, with Tamburini as Belcore, 
have been equally above criticism. But Lablache was 
ill, and instead of Tamburini we had Ronconi*—which we 
can imagine few of our readers will be disposed to regard 
otherwise than as a change for the better. Bellini’s Norma, 
with the unconquerable Grisi, more than ever a Queen, a 
“ Diva,” was frequently presented, but lost a part of its 
attraction at an early period of the campaign, when the 
best of Pollios, the only Pollio, indeed, not simply to be 
endured, but admired—Enrico Tamberlik—left to fulfil his 
engagement at Rio Janeiro. It was universally re- 
gretted that this great dramatic tenore di forza did not 
take his leave in his best character—Otello. Lucrezia, with 
Grisi, Mario, and Ronconi ; the /avorita, with Mario and 
Grisi ; and the Puritani, chiefly memorable for Grisi’s suc- 
cessful reassumption of her old and famous part of Elvira, also, 
the first and second more particularly, left brilliant impres- 
sions. 

It is, perhaps, ominous—certainly, if ominous, not ominous 
of much good—that the least successful performances of the 


“season were those of Don Giovanni, while among the most 


successful were those of Rigoletto and Il T'rovatore, which, 
though the best operas of Verdi, are as far from Don Giovanni 
in all that constitutes fine music as rushlights from the sun 
in brightness. The reason, however, is evident ; the most 
carelessly performed work (because, perhaps, it is the surest 
to draw money) is nearly always Mozart’s imperishable chef 
@euvre! Besides this, it is unfortunately too true that 
Ronconi, the most versatile performer on the Italian stage— 
Ronconi, who may succeed in almost any other character— 
cannot pass muster even creditably in Don Giovanni ; and 
Don Giovanni without a hero is no better than Hamlet with- 
out a Prince of Denmark. 

Rigoletto, with a cast powerful almost beyond precedent, 
was all the more welcome from the fact that last year it 
could not be played—/aute de Ronconi. The T’rovatore, given 
first with Jenny Ney and Tamberlik, afterwards with Bosio 
and Mario, was eminently successful. Verdi is indeed happy 
to have his operas thus interpreted. Nor is it unworthy of 
reflection that while the singers take such pains to render them 
effective, they have an instinctive aversion to the music of 
this maestro. They are sensible that it makes slow but 
deadly inroads on their voices—that it is not really vocal, 
and that in consequence it cannot be sung often and in quick 
succession with impunity. Ask any of them—from Mario 
and Bosio to Graziani, the barytone—and they all tell the 
same story. This isa pity, since many of Verdi's works attract 
the public, for reasons which we need not here discuss ; but 
it is not the less true. 

Of the rapid progress made by Nantier Didiée, in the 
esteem of all good judges—the usefulness and talent of 
Madlle. Marai, that excellent comprimaria and prima donna 
in one—the rare apparitions of Herr Formes—the inesti- 
mable services of those lesser but indispensable luminaries, 





* Ronconi was absent during the entire season of 1855, and Tam- 
urini engaged in his place. 
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Tagliafico and Polonini—the exertions of the popular and 
charming danseuse, Fanny Cerito, to make the one ballet 
divertissement of Eva suffice for the entire season — the 
unabated efficiency of the orchestra and chorus under Mr. 
Costa’s experienced control—and many other matters of 
minor importance, enough may be gathered from our Resumé, 
which, though brief, contains a retrospect of the whole series 
of events as they chronologically occurred. 

To conclude, if we were desirous of marking the Lyceum 
season by any distinguishing characteristic, we should entitle 
it the “ Mario season,”—since never was that greatest of 
Italian tenors so uniformly great, although, strange enough, 
his voice failed him on the very first night ! 


A corresponpDENt of Zhe Zimes, who signs himself “An 
Actor (not a Spectator)” would do wisely to follow his own 
advice to The Spectator,* and consult (with or without a 
dictionary) the libretto of Lucrezia Borgia. He says the 
subject of that opera is “incest and murder.” The subject is 
nothing of the kind. The pervading idea of the whole, as in 
the play of Victor Hugo from which it is taken, is maternal 
love ; and this is elaborately set forth by the dramatist as 
the one redeeming point in the terrible historical personage 
he has selected for his heroine. 

We are not going todefend the libretti of Don Giovanni 
and Rigoletto ; but there is one quality in the former at 
least which is not in the latter—we mean retributive justice. 
Don Giovanni is punished for his crimes, and the sympathies 
of the audience are with Anna, Elvira and Zerlina—not 
with the dissolute nobleman and his unscrupulous servant. 
In Le Rot s'amuse, upon which Rigoletto is founded, it would 
certainly have been pleasanter to find the monarch condemned 
to the sack, instead of the daughter of his wretched jester ; 
but the leading incident of the drama is the curse which 
falls upon the head of Triboulet at a moment when he 
heartlessly derides the anguish of an outraged father. This 
clings to and pursues him like a fate to the end, when retri- 
bution overtakes him. And how? Triboulet has sinned 
against a father, and as a father he is punished. Here, then, 
we find both dramatic consistency and poetic truth. M. Hugo 
is none of your common-place moralists, 

The Dame aua Camelias being nothing more than a por- 
traiture of French manners as now existing in certain 
Parisian circles, has no claim to consideration either on histo- 
rical or traditional grounds. It must stand or fall by its 
own merits. What those merits are we leave to the decision 
of such as may haye read and compared the arguments 
of The Spectator, the correspondent of Zhe Times, and 
The Times itself,—which last, through the medium of a 
powerful leader in Thursday’s impression, has combated the 
reasoning of “An Actor (Nor a Spectator).” Our present 
object is no other than to set “An Actor” right about the 
plot of Lucrezia Borgia. At the same time, let us warn our 
readers against confounding such dramatic poems as Lucrezia 
and Don Giovanni with that class of modern productions 
of which the Traviata is a successful example. They have 
really nothing in common. 





* See elsewhere the article headed “ Piccolomini and the Traviata.” 





Mr. and Mrs. Brintey Ricwarps have left town on a visit 
to the Channel Islands. 

MapAME VeEstRIs.—The John Bull states that the once cele- 
brated actress is in astate which leaves littile hopes of her 
recovery. 





CRYSTAL PALACE CONCERTS. 


Tux twelfth concert yesterday se’nnight brought the series to 
a close with brilliant éc/at. The attendance was again immense 
and the music room was filled with a dazzling array of rank an 
fashion. The ladies shone like butterflies, in their muslin robes 
and gauze bonnets, and everything wore an aspect of splendour 
and gaiety. The weather was magnificent—too hot perhaps, but 
just sufficiently sedative to incline one rather to listen than 
‘talk. This was an advantage; it shut mouths and opened ears, 
so that the music was never interrupted, except by applause, 
The programme was as follows :— 


PART I. 
Overture (Leonora) am io tee ... Beethoven. 
Aria—‘ Ah per sempre,” Sig. Graziani ase «Bellini. 
Aria e Coro— Possenti numi,” Herr Formesand Chorus Mozart. 
Swiss Echo Song—Mdlle. Rosa Devries Carl Eckert. 
Madrigal—* Down in a flow’ry vale ie ws Fesca, 
Romanza—* Una virgine,” Sig. Gardoni on ... Donizetti. 
Quartetto, ‘Ecco quel fiero istante,” Mesdames Grisi 


and Didiée, Signors Mario and Ronconi .» Costa 
Valse—“ Ah! che assorta,” Mad. Bosio aie +. Venzano, 
Finale—* Qual cor tradisti” (Norma) se . Bellini. 
PART II, 
Overture—(Guillaume Tell) ses ee ve» Rossini, 
Cavatina—* Qui la voce,” Mad. Grisi “ye v ~=Bellini. 
Duet—“ Una dama,” Mdlle. and Sig. Gardoni «+ Rossini. 
Beethoven. 


Cantata—“ Adelaida,” Sig. Mario eee oe 
Duetto— Quanto amore,” Mad. Bosio and Sig. Ronconi Donizetti. 
Romanza—* Una furtiva lagrima,” Sig. Neri Baraldi ... Donizetti. 
Aria—“ II segreto per esser felice,” Mad. Nantier Didiée Donizetti. 
Finale—(Fidelio) ee Beethoven. 


The overture to Leonora was wonderfully played under the 
direction of Mr. Costa. Sig. Graziani sang the slow movement 
of the air from J Puritani extremely well. Herr Formes was 
ably supported by the chorus in “ Possente Numi,” which was a 
solemn and impressive performance. Mdlle. Rosa Devries was 
encored in the Swiss Echo song, originally written for Madame 
Sontag. Another encore was awarded to Fesca’s madrigal, 
which immediately tollgwed. Sig. Gardoni poe the romance 
from the Favorita with genuine feeling; and Mr. Costa’s 
flowing and melodious quartet was given to perfection by the 
singers. A tumultuous “bis” was bestowed on Madame Bosio 
in Venzano’s valse, which was repeated amid reiterated ap- 
plause. The finale to the last act of Norma was powerfully 
rendered by Madame Grisi, Sig. Gardoni, Herr Formes and 
chorus, 

The overture to Guillaume Tell was loudly re-demanded, as, 
indeed, its performance by the band fully warranted. Grisi’s 
peculiar charm of voice, and her irresistible mezza voce were 
displayed to great advantage in the cavatina from J Puritani. 
The lovely duet from Conte Ory was perfectly given by Madlle. 
Marai and Sig. Gardoni. Sig. Mario was py gm “ Adelaida,” 
a compliment which his exquisite singing richly deserved. Mr, 
Costa’s orchestral arrangement of the pianoforte accompaniment 
in this scene was much admired. The three succeeding pieces 
were re-demanded and repeated. The duet from the Llisir 
d’Amore delighted and amused the audience vastly, so much 
animation and spirit was thrown into their singing by Mdme. 
Bosio and Sig. Ronconi; Sig. Neri Baraldi displayed a very 
pleasing voice and nice taste in the romanza from the same 
opera ; and Madame Nantier Didiée, who seems to sing better 
every time she sings, dashed off the famous brindisi with irre- 
sistible entrain. A more brilliant termination to a brilliant 
series of concerts could hardly have been desired, than the 
finale to the last act of Fidelio, in which the solos were sung by 
Mdme, Bosio, Mdlle. Marai, Sigs, Gardoni, Neri Baraldi, Polo- 
nini, and Herr Formes, 

The eminent success thus achieved, has induced the directors 
of the Royal Italian opera to enter into arrangements with 
the authorities of the Crystal Palace for a second series of con- 
certs next year. As a contemporary observes, “ No new expe- 
riment was ever more prosperous at the outset ; and, what is 
still better, none ever more entirely merited success.” 
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ROYAL SURREY GARDENS, 


Tue success achieved in the inaugural week has been carried 
on to the present time. The magnificent weather, the variety 
of the programmes, and the ng 42 of the gardens, all unite 
to draw crowds nightly. There is much truth in what our 
correspondent, “ A Showman,” advanced last week as to certain 
exceptions that might be taken to the general management. 
With that, however, we have nothing to do, not being share- 
holders, All we know is that the public flock to the gardens ; 
do not grumble ; are delighted with the music; and drink the 
champagne. If they do not feel a want, why suggest it? That’s 
where it is. Moreover, why should the Royal Surrey Gardens 
be like Cremorne? The line must be drawn somewhere. 

Among the novelties lately produced in the musical depart- 
ment must be named the Zouave trumpeters, who appeared for 
the first time on Tuesday night, with extraordinary success, 
Strictly speaking, the Zouave trumpeters play no tunes. They 
have the “ reveil,” the “ retraite,” the “alarme,” the “roll-call,” 
the “ bivouac,” and other calls, such as to march, to fire, to cease 
firing, exactly as our regimental buglers have; only instead of 
the bugle, the Zouaves use a brass trumpet—a c/airon—and are 
wonderfully expert. M. Jullien has made precisely the same use of 
them as previously he had done of the National Guard drummers. 
The appearance of the Zouaves wrought no little in favour of 
their success ; and directly the well-known costume was per- 
ceived in the orchestra, th: audience welcomed them with a 
shout that might have been heard at Sebastopol. 

To introduce them to the public, and to display their talent 
to the best advantage, M. Jullien composed a new quadrille, 
entitled “ The Zouaves,” in which all the various calls of the 
trumpeters are introduced with remarkable effect. The success 
of the trumpeters of the Second Regiment of Zouaves was indis- 
putable, rom the new quadrille was admired for its ingenuity 
and its brilliant orchestration. 

On the same evening the programme, among other things, 
contained the overture to Egmont, allegro from Mendelssohn’s 
A minor Symphony, larghetto from Beethoven’s Symphony in D, 
and grand operatic selection from // T'rovatore, with which 
the mob has become violently enamoured, owing to the fine per- 
formance of MM. Keenig, Lavigne, Reichart, and Hughes, on 
their respective instruments. A solo on the violoncello, by 
M. Ernest Demunck, a very young performer, and son of the 
celebrated Belgian violoncellist, was greatly admired and ap- 
plauded with enthusiasm. Mad. Riidersdorff was encored in 
“Robert, toi que j’aime,” which she sang with unusual fervor ; 
and Miss Kate Ranoe produced a marked sensation by her 
simple and unpretending manner, in the graceful “Evening 
Prayer,” from Mr. Costa’s Zi. Signor Ferrari was put down 
for Mercadante’s “ Ella piangea,” and Fraulein Jessy Rolls for 
the grand scena from Der Freischiitz, The attendance was 
enormous, both in the gardens and the musiec-room. 


AMATEUR MUSICAL SOCIETY. 


At the annual general meeting of the society, held on Friday, 
May 20, 1856, the Lord Gerald Fitz-Gerald in the chair, the 
following resolutions were agreed to :— 


“That the accounts as now presented be approved.” ‘ That the 
members now going out of office be re-elected; and that this meeting 
do express its high appreciation of the valuable services which they 
have each in their several departments rendered to the society during 
the past season.” ‘That, according to the wish expressed by Mr. 
Henry Leslie, as hig avocations preclude his giving that entire atten- 
tion to the duties of secretary which he thinks that office requires, an 
assistant honorary secretary be appointed under him; and that the 
gentleman holding the office be a member of this society.” ‘That the 
cordial thanks of this meeting be given to Mr. Henry Leslie, for his 
great and valuable services, as conductor and honorary secretary 
during the past season.” “ That the number of concerts and rehearsals 
in the ensuing season be the same as in the present season, and on or 
about the corresponding dates.” “That the thanks of this meeting be 


given to the Lord Gerald Fitz-Gerald, for his kind and able conduct in 
the chair,” 





Consequent upon the third resolution, Mr. Stanley Lucas has 
been requested to undertake the post of assistant honorary 
secretary. 

The following are the dates of the rehearsals and concerts of 
the ensuing season ; 


PRELIMINARY MEETINGS, 
Monday, November 8rd, Rehearsal | Friday, November 28th, Rehearsal. 


» » 10th , Monday, December 1st, Concert. 
” oo BE Friday, » 12th, Rehearsal. 
” » 24th, , Monday, ,, 15th, Concert. 


ORDINARY CONCERTS. 


Friday, February 6th, Rehearsal. | Friday, April 3rd, Rehearsal. 
Monday, ,, 9th, Concert. Monday, ,, 6th, Concert. 
Friday, » 20th, Rehearsal. | Friday, » 24th, Rehearsal. 
Monday, ,, 28rd, Concert. Monday, ,, 27th, Concert. 
Friday, March 6th, Rehearsal. | Friday, May 8th, Rehearsal. 





Monday, ,, 9th, Concert. Monday, ,, 11th, Concert. 
Friday, » 20th, Rehearsal. | Friday, ,, 22nd, Rehearsal, 
Monday, ,, 23rd, Concert. Monday, ,, 25th, Concert. 


We hear, and have very great pleasure in recording the fact, 
that the society is in a state of greater prosperity than it has 
ever yet been. We wish success to the amateurs in their next 
season, and trust to find them making further efforts to improve 
under their zealous and able director, Mr. H. Leslie. 


VIVIER AT PLOMBIERES. 


We hear from several quarters of the great success of Vivier 
before the Emperor, and the most distinguished <l/ustrations 
who have lately visited Plombiéres. The fact that he intended 
to allow the public the honour of hearing him, was announced 
in his usual strange and off-hand manner—as the following 
circular will show :— 





Sous le patronage de Sa Majesté 
L’EMPEREUR. 
M. VIVIER 


Se fera entendre dans les salons du Cercle de Plombiéres—vendredi— 
premier aott—& huit heures et demie du soir. Prix des places, 
10 francs. 

On peut se procurer des billets au salon, 


This unceremonious invitation was eagerly accepted by the 
public, who enjoy very few opportunities of listening to Vivier. 





MapewolsEtte Lucite Grauy, the celebrated danseuse, one 
of the four in the famous pas de quatre at Her Majesty’s Theatre, 
in 1845—the other three being Madlles. Taglioni, Carlotta Grisi 
and Cerito—was recently married to Herr Young, a singer at 
the Royal Theatre of Munic. 

LiverPooL..—We understand that Malle. Piccolomini, who has 
been the chief support of Her Majesty’s Theatre this season, is 
likely to sing at a Philharmonic concert here in the course of the 
autumn.—After a brief interregnum, Mr. Best's performances 
on the great organ were resumed, at St. George’s Hall, on Mon- 
day evening, before an audience of 1000 persons. The attendance 
at the Thursday evening concert was also very large, in spite of 
the heat of the weather.—Liverpool Mail. 





GENNARO. 


Of an ignoble fisherman 
I thought I was the son, 
And my first year in Naples, 

Obscured, 1 passed with him ; 

Then came a warrior strange, 

And took me from my error. 

He gave me a steed and arms, 

And left me with a paper. 

(Extract from Manfredo Maggioni’s trans: 

lation of LucgEziA Bor@is.) 
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Lowpon Sacrep Harmonic Soctery.—Conductor, Mr. Surman. 
—The members of this society held their annual meeting in the 
Lower Hall, on Monday July 28th. From the secretary’s 
report, it appears that the number of oratorios given in the large 
hall and lower hall during the year have been nine. The 
balance-sheet shows a small increase of receipts over expen- 
diture. The object of the society is to cultivate a taste for 
sacred music among the middle classes, and afford the members 
an opportunity of becoming acquainted with the works of the 
best masters. The oratorios, Spohr’s “Judgment,” and Beet- 
hoven’s “ Engedi,” are announced for performance on the 11th 
of this month. 

Puotocrapuic Porrraits—We have been favoured with a 
sight of an admirable gallery of photographic portraits, taken 
by Mr. Herbert Watkins, of 179, Regent-street, and containing 
many well-known heads in the literary, theatrical, and musical 
world. There is a clear, bold treatment of the subject, certainly 
superior to any we have hitherto seen. The ladies—difficult 
subjects to have anything to do with at all times, and especially 
difficult in photography—are excellent, especially the portraits of 
Mdme. Ristori, Mrs. Sterling, Miss M. Oliver, Miss Rosina Wright, 
and Miss Marston. The gentlemen’s list includes Mr. Robson (as 
himself, as Medea, and as Jim Baggs), Mr. Wigan, Mr. Edmund 
Yates, “the Brothers Brough,” Mr. Sterling Coyne, Mr. Mayhew, 
Mr. Bayle Bernard, and several other “ popularities”—all most 
admirable likenesses. We recommend all our readers to do 
themselves the pleasure of inspecting the collection, and we can 
insure them a courteous reception in Mr. Watkins’s studio. 

Saute or Lanps—An allotment of nineteen leased plots on 
the Round Hill Park estate, Brighton, took place on Thursday, 
the 7th inst., at the office of the Conservative Land Society. 
The plots are leased at the yearly rental of £7 each for four of 
the plots, and £10 10s. each for the remaining fifteen plots, for 
the term of ninety-nine years ; and the prices fixed were £84 
each for the former and £125 for the latter. The competition 
was animated, and the whole of the leased plots were taken by 
members holding rights of choice within the first hundred num- 
bers on the register, £20 premium for each right being paid in 
many instances. Other plots were sold on the St. Margaret’s, 
Richmond ; Maldon, North Essex ; and Woodbury Park, Tun- 
bridge Wells, West Kent, estates ; the sale altogether, in de- 
tached plots, reaching nearly £3,500. The Rev. Dr. Worthington, 
the Rev. Mr. Rigg, the Rev. Mr. Stanley, the Rev. Mr. Good- 
child, Messrs, Ancona, Sangster, Judkins, Canney, Shadwell, 
Brown. and other shareholders, were present. It was men- 
tioned by the secretary, who presided at the allotment, that 
great improvement had been recently manifested in the building 
trade. In reply to questions from a member, Mr. Gruneisen 
stated that there was every reasonable expectation that the 
Kentish Town Estate would be allotted in the autumn, 

BirmincmMamM.—A concert was given in the New Music Hall, 
Broad-street, on Thursday week to test the acoustic qualities of 
the building, which was completely successful. A band under 
the direction of Mr. Synyer, was provided, and several native 
vocalists assisted. 

BirKENHEAD.—The third of the Instrumental Concerts in 
Birkenhead Park took place on Thursday evening, and, as the 
weather was most seasonably fine and warm, the attendance of 
listeners was very numerous, comprising some thousand persons 
of all ranks and ages. Seats were provided for those who 
chose to sit down, while hundreds laid themselves down on the 
grass to take their otiwm cum musicd in the most enjoyable 
manner. Unfortunately, the concert was not so agreeable as 
it ought to have been, and considerable disappointment 
was expressed at the weakness of the band, which was again 
sadly deficient in brass instruments, while many also found 
fault at the length of time devoted by the performers to 
refreshing themselves, and to the hurried manner in which 
one tune was run into another. We ought, however, to state 
that the committee had made arrangements to have twenty 
performers, a large proportion of whom were to have wind 
instruments, and consequently no blame can be attributed to 
them (the committee) for the general disappointment that 
was felt, It is the intention of the committee, we under- 








stand, to engage a military band to, perform in the park next 
week, and it is to be hoped they will meet with every encou- 
ragement and support from the Birkenhead public in their 
laudable exertions to provide rational amusement for the 
people during these delightful summer evenings. The com- 
mittee, we are glad to see, have induced the manager of Price’s 
Patent Candle Company’s works, at Bromborough Pool, to per- 
mit the band connected with that establishment to play in the 

ark this (Saturday) afternoon, from four to eight o’clock. This 
' consists of upwards of twenty performers, whose skill we 
have heard several of our friends speak of most highly.— 
Liverpool Mail, 





ADVERTISEMENTS, 
DLLE. PICCOLOMINI.—An Excellent Portrait of 


this celebrated artiste is published with Albert Wagner’s Piccolomini 
Valse. Price 4s, Boosey and Sons, 28, Holles-street. 








“Tue Rat-cATCHER’S DAUGHTER.” 
ES RUES DE LONDRES VALSE, by Henri 


Laurent, introducing the Rat-catcher’s Daughter. This popular Valse has 
been performed at all the balls of the season, and three times before the Queen 
at the State Ball, Buckingham Palace, the er Dress Ball of the Royal Academy 
of Music, and at the Turkish Ambassado:r’s Ball. It has been received with the 
greatest applause on every occasion. Published this day, price 3s., by Boosey 
and Sons, Musical Library, 28, Holles-street, London. 


BOOSEY’S STANDARD OPERAS 


FOR 
PIANOFORTE SOLO, 


Tn the most perfect form, cloth covers, gilt letters. 





=~ 


8. 
LA TRAVIATA oe oe oe oe ee ee . ee . & 0 
IL TROVATORE oe oe ee . oe a ee oe - & 9 
LES HUGUENOTS oe oe oe oe . a ie 
LUCIA DI LAMMERMOOR ee . ee 50 
FRA DIAVOLO oe ee ee a ee a ee ee - 5 G 
FILLE DU REGIMENT oe ee a +e ee . ‘ « 40 
LUCREZIA BORGIA eo os ee ee *e e ee oe 40 
NORMA ee ee oe ee oe . ee oe a - 40 
SONNAMBULA oe oe oe oe oe oe oe 40 
DON JUAN - oo ee oe +e o. e oe - 6 0 
PURITANI si *e ° - oe o 6 0 


LES VEPRES SICILIENNES (in the press). 
BOOSEY AND SONS, MUSICAL LIBRARY, 28, HOLLES STREET. 


NEW PIANOFORTE MUSIC 
T. W. NAUMANN. 


JOCK 0’ HAZLEDEAN, the favourite Scotch Air (Just published) .. 28. 6d 
“‘A charming arrangement of one of the most pleasing Scottish Melodies.”— 

Court Circular. 

LE CHANSON D’AMOUR, pour Piano se oe we eo oo Qed, 
“The chanson, especially a morgeau in E flat, which bears the romantic title of 

Haydée, is elegant and attractive throughout, and the episode in the subdominant 

key (page 3) will remind the hearer, pleasantly, of some of the smaller efforts of 

Adolph Henselt.” 

VIOLANTE MAZURKA, brillante ..  .. oe ee . oo «=: Ba. Od. 
“This piece of music is entitled to especial praise for its incessant vivacity. It 

is a Mazurka, and, in the Salon de Danse, will speedily become a great favourite."= 


Court Circular. 
THREE IRISH AIRS, viz:— 


8 
No, 1. THE MINSTRELBOY .., oe oe eo oe “ «ot 
2. FAREWELL, BUT WHENEVER YOU WELCOMETHE HOUR 2 
8. HAS SORROW THY YOUNG DAYS SHADED? i 2 
“Mr. Naumann has exercised a wise discretion in the selection he has made for 
the subject of his Irish melodies. We have scen the first three numbers of the series, 
and nothing could be better than the judicious arrangement of the airs he has intro- 
duced ; it is the work of a musician and a man of taste, and cannot fail to enhance 
the musical reputation of this already popular composer.”—Court Circular. 
RED, WHITE, AND BLUE, the best arrangement of this popular 
National Air... oe oo ee oP oe ee ée ov Oe 8. 
“‘The fantasia on the popular song, ‘ Red, White, and Blue’ (No. 8), a song which 
deserves to be called ‘National,’ since it has true English character about it, 
consists of an introduction, the air (better harmonised than the original), a brilliant 
variation, and an effective coda.”—Musical World. 
BRINLEY RICHARDS’ “MONASTERY,” the last new piece for the Pianoforte 
by this popular composer, price 3s., beautifully illustrated by Bran 


CHAPPELL & 00., 50, NEW BOND STREET. 
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in London, by the Bands of 
LAURENT, COOTE and TINNEY, 
WEIPPERT, PACKER, 
HAYWARD, BOSISIO, 


ETC., 


ETC. 





Each Set may be had for Quadrille Band, - price -5s,; or Septet Band, 3s. 6d. ; 


and in many cas¢s also for Military and Brass Bands. 





WALTZES. 


Henri Laurent’s Rues de Londres Valse 
Henri Laurent’s Rose of England Valse 
Henri Laurent’s Valse d'Hiver 

Henri Laurent’s Ethel Newcome Valse 
Henri Laurent’s Bridesmaid’s Valse 
Henri Laurent’s Valse du Carnaval 
Albert Wagner's Piccolomini Valse 
Albert Waguer’s Ophelia Valse 

G. F. Tinney’s Fenclla Valse 

G. F. Tiuney’s Craven Valse .. ee 
G. Montagne’s La Traviata Valse 

G. Montagne’s Stars of the West Waltz 
G. Montagne’s Lune de Miel Valse 


ee 


QUADRILLES, 


Henri Laurent’s Traviata Quadrille .. 

Henri Laurent’s Les Huguenots Quadrille .. 
Henri Laurent’s St. Patrick’s Quadrille 

Henri Laurent’s Highlanders’ Quadrilie 

G. F. Tinney’s Bride of Lammermoor Quadrille 
G, F. Tinney’s Puritani Quadrille 

G. F, Tinney's Rigoletto Quadrille 

G. F, Tinney’s Sonnambula Quadrille 


Lamotte’s La Chasse Quadrille an ee ee 


POLKAS. 
Henri Laurent’s Egyptian Puika 
Gavioli’s Italie Polka 
Montagne’s Bulgarian Polka 
Lachner’s Jenny L'Hirondelle Polka 


GALOPS. 
Henri Laurent’s Malakoff Galop 
Henri Laurent’s Galop des Guides 
Gollmick’s Midnight Galop 


os 


VARSOVIANAS. 
Henri Laurent’s Original Varsoviana . 
Henri Laurent’s Ravissante ‘Gunplion ee 


SCHOTTISCHE. 
Lamotte’s La Coquette Schottishe 





LONDON, 


or, FO Oe Bh Oh Pe Bm Ow Ce 


FAVOURITE DANCE MUSIC, 
PERFORMED THROUGHOUT THE PRESENT SEASON 


At the Queen’s Balls, the French and Turkish Ambassadors’ Ball, the Academy 
Ball, the Nobilities Soirées, and at all the Theatres, Casinos, and Public Gardens 


ow wwe ow © ce 


@ co 


t> tS 85 89 


BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 





or 


THE JUVENILE LIBRARY 
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No, 





No. 


PIANOFORTE MUSIC. 





ARRANGED BY 


JOHN HILES. 


FOUR NEW COLLECTIONS OF POPULAR MELODIES 


PRICE ONE SHILLING EACH, 


LES VIOLETTES. 


LA DONNA E MOBILE 

FRA POLO A ME 

MA BRUNETTE 

THE SUMMER BLOOM IS PASSED 
PARTANT POUR LA SYRIE_.. 

AIR FAVORI (A flat).. 

CRADIM SONG.. s2 ne te: Woe 
GHOST MELODY :. :. 3.2. 
BONNIE DUNDEE sf 

FETE DE LILAS QUADRILLE (; 7): 
CROWN POLKA ieee es? wae 
HOME, SWEET HOME 


Complete ne « ee 


LES DIAMANS. 
ATE, OCARA .. 


: SUONA LA TROMBA.. 


SON VERGIN (Polacea) 
ANNIE LAURIE 
WHEN THE SWALLOWS 


’ OLD FOLKS AT HOME 


RED, WHITE, AND BLUE .. 
THE NUN’S PRAYER “a 
COM’ E GENTIL 
LES YEUX BLEUS 
VILIKINS’ VALSE 
ELECTRIC GALOP 

Complete . 





LES FLEURETTES. 


ALEXIS .. oe ee oe ee ee . 
UNE BELLE FLEUR.. *. ee ee ee 
LA PENSEE 


LA SIRENE DE SORRENTE 
STILL SO GENTLY .. ee 
LA FLORENTINE .. oe ee 
RHEIN WEINLIED +e 
ALICE WALTZ.. 


CAMILLE ee «e 
IN THE GREENWOOD FREE 

O LUCE DI QUEST’ ANIMA 

BRIGHT THINGS CAN NEVER DIE 


Complete.. .. oe +» price 6s, 





LES PERLES. 


AS I VIEW SonNAMBULA 
MAID, a BRIGHT BYES do. 
DO NOT MINGLE do. 
WHILE THIS HEART do. 


GREEK PIRATES’ CHORUS ee es 
KONIGSBERG POLKA ee ee ee e 
VIOLET MAZURKA .. ee ee ee ee 
MERRY GIPSEY _ ee ‘ ee oe 
CONSIGLIO A NICE. . ee ee ee 
IL SEGRETO ., . ee ee ee ee 
TRAB, TRAB ee ee ee 
10 TE VOGLIO ‘BENE ASSAIE .. ee ee 


Complete price 6s. 





BOOSEY & SONS, MUSICAL LIBRARY, 28, HOLLES STREET. 


«- Price 6s. 


+ price 68. 


Rigoletto. 


“Lucia ‘di Lammermoor. 


Arnaud, 


iss Hay. 
- French National Air. 


le Beriot. 
iestieiasten: 
Corsican Brothers, 
Scotch Air. 
Lamotte, 
Kohler. 
Swiss Air. 


Puritani. 
= 


Scotch Air. 
Abt. 


American Ballad. 
National Air. 
Obertbiir. 

° ™ —— 

enc! 5 

loom? 
Gollmick, 


Himmel. 
Hiinten. 
Neuland. 
-. Arnand, 
+» Bellini. 
.. Burgmiiller, 
.. Anon. 
. Browne. 
Ravina. 
Richards. 
.» Donizetti, 
.» Rimbault. 


Bellini. 
Bellini. 


1 Donizetti. 
.» Kiicken. 
.» Neapolitan Air, 


ng 
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NEWEST COMPOSITIONS 


FOR 


PIANO-FORTE SOLO. 
PUBLISHED BY J. J. EWER & CO., LONDON, 


At the uniform rate of Sixpence per Sheet, 


BERGER, F., 
“Quella,” Polka da Salone, Op. 4 
Tarantella, Op. 5 .. 
Notturno, Op. 6 
Preghiera, Op. 7 7 
Reverie, Op. 8 ee 
La Melanconia, V. alse Sentimentale, Op. _ 
Impressioni d@’una Mazurka, —_— Op 
Union Stars. Three Polkas, Op. 1 om 
Singly: No. 1, New York ee . 
2, Boston .. oe eo 
3, Philadelphia F 
Deux Morgeaux caractéristiques Op. 15. 
No.1, La Romana .. ee oe ee 
2, La Neapolitana oe oe oe ee 
Trois Poésies (No ‘ ” Barcarol lle, No. 2, Monologue, No. 3, Cheeur rustique) 
Op. 17 


‘CRAMER, H., ; 
Fantasia on Themes from Belisar, Op. 83. 
Perles mélodiques. Six Fantasias on fav ourite Themes, ‘Op. 87: 
No. 1, Bellini, Marche de Norma . ee oe oe 
2, Meyerbeer, Cavatine, de Crociato -" eo ee 
8, Donizetti, Trio et Marche de Belisar aa si 
4, Lachner, Bliemi aus’s letzte fensterl ‘ 
5, Donizetti, Cavatine, et Air de Belisar 
6, Mozart, Duettino de Don Juan oe 
Douze Composi tions, Op 98: 
No. 1, La Mignonne oe ee 
LaGrace .. ee oe 
Tarantella .. oe oe 
Scdne du Bal 
L’Espérance ee 
6, Mazurka favourite 
, Impromptu ee 
8, Gallop brillant oe o 
9, Polka car agli ee oo 
10, La Priére .. ee oe 
11, Le Repos du Soir . oe ° ee 
12 Serénade 





— BH COOK Re ee ee DP 


to 


PSPAAMAAAOSCASCASO SOWWHHAD OW MR ao AaARoDoCSooosoc™ 


Fe et tt et tet pt el te et tt 


EGGHARD, ey 
Chanson érotique, Op. 19 % 
La Pritre des Anges, Réverie .. oe ee 
HEL LLER, s., 
Caprice caractéristique on Themes from Mendelssohn’s Operetta “‘ Son and 
Stranger,” Op. 76 . 
Saltarello on a’Theme from the Fourth Symphony of Mendelssohn, ‘Op. "7 
Twenty-four Preludes, in all the keys, aa 81, in2 ss 28. 0d, Book 2 
Third Sonata, Op. 88 oe ip ar wn ee 
Three Original Melodies .. a oe ee oe oe 
HENSEL, PANNY, 
(Sister of F. Mendelssohn Bartholdy). 
Lied ohne Worte, as played by Professor Sterndale Bennett 
JAELL, A., 
La Rosée du Matin, Polka de Concert, Op, 33 
. aren A., 
La Harpe, Melodie variée, Op. 62... 
KRUEGER, w., 


La Harpe éolienne, Réverie, Op. 25 .. oe a" 
Chanson de Gondolier, Barcarole, Op. 40 - 
La Gazelle, Impromptu .. 

Les Clochettes, Polka de Swoboda, variée 

La belle Inconstante, Valse brillante .. ee 
Chants d’Ecosse, Fantasie 


ee 


LISZT, F., 
Deux mec a 
No. 1, Le Rossignol ée oe ee 
2, Chanson Bohemienne .. 
God save the Queen, Grand aeeehinaees de Concert 
Valse Impromptu .. oe oe ee oe oe 
The same, easier .. . 
WOLLENHAUPT, } H. A, 
Grande Marche de Concert, Op.19 .. oe 
Cinq Morgeaux caractéristiques, Op.22 .. oe 
Deux Polkas de Salon, Op. 23: 
No. 1, L’Hirondelle oo oe 
2, La Gazelle oe oe 
Galop di Bravura, Op. 24 oe oe 
Le Ruisseau, Valse brillante, Op. 25 . 
Hélene, Grande Valse brillante, Op. 26 
Deux Morceaux de Salon, Op. 27: 
No. 1, Mazourka .. ee ee . *e 
2, Valse Styrienne 


mato 
oaQceso 


a 


Capriccio, Op. . re ae oe ° oe . ° 
Grande Marche Militaire, Op. 31 me . . . 
Réve de Bonbeur, Nocturne, Op. 32 . . 


“Souvenir de Niagara,” Grand Divertissement de Brayoure, . 
Caprice Fantastique, Op. 35 ., oe oe oe oe ee oe ° 
Valse de Concert, Op. 36 os oe oe . 


LE 8 ed ol ed 0 
SSSM@AQSAS Scoaca oo 


Grande Valse brillante, Op. 33 - as ¥ is 


LONDON: EWER AND CO, CO, 390, OXFORD STREET, 





HOLLIER, AND LUCAS’ 
CATALOGUE OF 


WILLIAM STERNDALE BENNETT'S 
COMPOSITIONS. 


ADDISON, 


PIANOFORTE SOLOS. 


Six Songs (Op. 23), arranged by the weal 
Three Musical Sketches oe ee 
Geneveve Romance ee ee ° 
Rondo Piacevole .. ° oe . 
Introduzione e Pastorale se ° 
Rondino .. ° oe 
Capriccio in A minor .. ee 
Tema e Variazioni an ee 
Scherzo ae oe ae oe 
Capriccio in D minor ee 
Allegro Grazioso 

Barcarolle from Fourth Concerto 
Romanza from Third Concerto 
L’Amabile e L’ “ee _ Studies) « 

Three Romances ee 

Three Impromptus ° . ee . 

Six Studies es 

Suite de Piéces 

Caprice in E major 

First Concerto 

Second Concerto 

Third Concerto .. ee ° as ° 

Fourth Concerto .. ee “e ee ° oe 
Minuetto Expressivo ee oe ee eo oe eo 
Pas triste pas gai oe ee ee . ee 


. 
. 
. 
oe 
oe 
or 
. 
. 
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composed for the use of the Queen’s College, 
Op. 33, 12s. 
MAJOR, MINOR, AND CHROMATIC SCALES, 3s. 


PRELUDES AND LESSONS, 





PIANOFORTE DUETS. 


Three Diversions ve oe 
Overture—The Naiades ° 
Romanza from Third Concerto" 
Andante from First Concerto 
Overture—Parisina ° 
Overture—Die Waldnymphe $i 
Barcarole from the Fourth Concerto 
Serenade from Chamber Trio 


PIANOPORTE AND VIOLONCELLO. 
SONATA DUO, Dedicated to Alfred Piatti, Op. 32, 10s. 6d. 
CONCERTED MUSIC. 


CHAMBER TRIO for Piano, Violin, and Violoncello, Op. 26 
SESTETT for ram Two Violins, Violoncelio, and Double Bass, Op * 15s. 


Op. 17 


Co ceorm Coto Or 


VOCAL MUSIC. 
Six Songs, Op. 23, with German and — Words. 
No, 1.—Musing on the wea Ocean oe 
2.—May Dew oe on oe ee 
3.—Forget me not es ne ae sie 
4.—To Chloe in Sickness se . - 
5.—The Past ° oe oe oe 
6.—Gentle Zephyr 
COMPLETE IN ONE "pOOK—TEN SHILLINGS. 
The above popular set of Songs have been arranged recently for the Pianoforte, 
by the Composer, 5s. 
Six Songs, Op. 29, with German and wouint Words. 
No. 1.—The Young Highland Rover ve 


oo 


bo tS to to no 


The Better Land ae oe 
In Radiant Loveliness 


Six Songs, Op. 35, ‘with cee ont English Words, 
WRITTEN BY BARRY apes a ESQ. 


No. 1.—Indian Love - oe ° ° ° 
2 —Winter’s gone oe 
8 —Dawn, gentle flower .. 
4.—Castle Gordon .. op 
5.—As lonesome through the woods eo 
6.—Sing, maiden, sing es bys a Be 


Sia Sacred Duets, Op. 30 , for Soprano F Voices. 


o. 1.—Remember now thy Creator oe é ° ° 
2.—Do no evil oe oe a 
$. —And who is he that will harm you oe oe a ee 


To be continued, 


. . . 
o* oo - on - oe 

- . . - oe oo 
. 
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London; ADDISON, HOLLIER, anv LUCAS, 210, Regent-street, 


4 and 47, King Street. 
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| FAYDN'S Thirty-four SONATAS, VARIATIONS, and 

other Pieces for Pianoforte Solo, with his Portrait, in 2 volumes, #1; 
Haydn’s Twelve most beautiful Symphonies, for Pianoforte Solo, with Bi hy, 
12s. 6d. ; the same as Pianoforte Duets, with his Portrait, 17s. 6d.——-BEETHOVEN’S 
Thirty-two Sonatas for Pianoforte, in 2 volumes, with his Portrait and Biography, 
£1 MOZART'S Sonatas as Pianoforte Solos and Duets, with his Fantasias and 
Variations as Pianoforte Solos and Duets, with his Portrait and Biography, in 2 
volumes. The Coe and most correct editions that ever have been published, 
GUSTAV SCHEURMANN and Co., 86, Newgate-street. 





FRENCH EDITIONS 
POPULAR OPERAS, 


WITH 
ITALIAN WOIRDS. 
Small 8vo, 


BOOSEY & SONS are now able to offer these Operas to the trade on, the same 
terms as the cheap editions published by themselves :—~ 


8. d. 
1. Il Trovatore oe oe eo eo ee ea oe « BB 
2. La Traviata ee ee oe ee “ oe ee ao Sa 
3. Rigoletto .. ee ee oe ee oe oe ee eo 8 
4, Ernani ee oe ue ae ee ae ee ee ao 
5. Nino.. oe ve oe ee ee oo ee ee eo 12 
6. Lucia di Lammermoor .. re aa rT “ eo <- 7 
7. Anna Bolena <n aa oe ee ee es ae « 3 
8. L’Elisere d’Amore ee oe eo ee oe eo « § 
9. Don Pasquale... ee ° . ° oe 12 


10. Favorita .. ee %e “se eo ee ee ee o @ 
ll, Puritani .. oe eo - ee ee oo ee eo 


12. Huguenot .. oe ee ee ee oo ee ° ee 
13. Robert le Diable .. eo oe oe ° 
14. Crociati .. oe ee ee ee ee ee ee 

15. Pirata oe oo ee ee es ee ee ° 

16. Capuletti .. ee ee oo e 7 ee ° 
17. Guillaume Tell .. ve eo ee ° ° 
18. Cenerentola oe ee os oe 

19. Semiramide ee oe ee o ee oe eo ee 


20. Italiana .. eo oo ° 
21. Gazza Ladra ee ee ee oe 
22. Otello ee ee ee oe 
23. Tancredi .. ee oe oe 
24, Mosé in Egitto ee oe ee ‘ 
25. Flauto Magico ,, ee ee ee ee 
26. Cosi fan tutti .. aa os = 


eceocooocoocococooocooceoceocoocooooosoo$o 





Boosey and Sons, Musical Library, 28, Holles Street. 


OLLOWAY’S OINTMENT and PILLS.—Infallible 
cures for Scrofula.—Mr. William Starleigh, Shoemaker, of Tadcaster, was 
deplorably afflicted with Scrofula for very many years, every variety of medicine 
had been administered in vain. All hope of recovery had entirely failed. Surgeons 
of the highest i had pr d bis case incurable. In fact, he had 
abandoned every idea of cure, but was persuaded to make use of Holloway’s Oint- 
ment and Pills, and the consequent result was the complete riddance of his com- 
plaint in an incredible short space of time.—Sold by atl Medicine Vendors through- 
out the world; at Professor Holloway’s Establishments, 244, Strand, London; and 
80, Maiden-lane, New York ; by A. Stampa, Constantinople; A. Guidicy, Smyrna ; 
and E. Muir, Malta. 


O EMIGRANTS!—HENRY CORSTEN, 8, Grand- 
Hall, Hungerford Market, London, begs to inform Emigrants to Australia 
and other Colonies, that he has just received from his relations in Holland, who 
are large seed growers, TIN CANISTERS containing the following SEEDS, very 
superior to any seeds exported before, at a very low price: 2 ounces of the large 
ellow cabbage lettuce ; 2 peed gary ; 2 ditto white coss lettuce, will not easily run 
o seed, and isa splendid salad ; 2 ditto green, stands the frosty nights ; 2 ditto 
of the large white royal cauliflower, 14 foot in diameter ; 2 ditto of the large new 
blood-red thin-leaved a 2 ditto of variegated cabbage ; 2 ditto of the Eldorado 
leek, stands nearly 3 feet high, and will grow on all sorts of land; In 2 sorts, 
small packets of cucumber seed ; 2 ditto melon, superior kind ; and 25 packets of 
the best flower seeds, warranted, for £1, or half-canisters for 10s.—A circular, how 
to manage these, is inside the canister for those unacquainted with gardening. 


HURCH’S AROMATIC HEAD LOTION for 


Cleansing the Hair, Beautifying the Hair, Strengthening the Hair, and 
Restoring the Hair. TRY IT. ms te aanaiimace ten 














TESTIMONIAL AS TO ITS EFFICACY :— 


“Stanley-street, Eccleston-square, June 28, 1855. 
“Lady Ashburnham has much pleasure in informing Mr. Peachy, that Church’s 
Aromatic Head Lotion is highly approved of by her, as her hair has ceased to fall 
off since using it : she also finds it very refreshing.” 


Manufactured by Mr. THOMAS PEACHY, 35, Rathboue- lace, Oxford-street ; 
Wholesale and Retail t, 30, Hart-street, eomebury.” Price 58. 6d. per 


t, Mr. William Dawson, to whom all M b 
made payable, Post-office, Bloomsbury. n, oney Orders are to be 


LASS AND CHINA.—PELLATT and Co. have now 

on view, at their large Show a Nos. 58 and 59, Baker-street, Portman- 

uare, the LARGEST and CHOICEST STOCK of GLASS and CHINA in 
ENGLAND, and all marked in plain figures, for cash. Manufactory and 
Chandelier Show Rooms, Holland-street, Blackfriars. 


PIESSE AND LUBIN, 


FRANGIPANNI PERFUME, 2s. 6d, 
FRANGIPANNI SACHBT, Is. 
FRANGIPANNI SOAP, Is, 
FRANGIPANNI POMADE, 2s. 
FRANGIPANNI INCENSE, 1s. 64. 


PERFUMERY FACTORS, 
2, NEW BOND-STREET, LONDON. 


T° URISTS and TRAVELLERS exposed to the scorching 
rays of the Sun, and heated particles of Dust, will find 


ROWLANDS’ KALYDOR 


a most refreshing popes for the Complexion, dispelling the cloud of langour 
and relaxation, allaying all heat and irritability, and immediately affording the 
leasing sensation attending restored elasticity and healthful state of the Skin. 
reckles, Tan, Spots, Pimples, Flushes, and Discoloration fly before ita application, 
and give place to delicate clearness, with the glow of beauty and of bloom. In 
cases of suburn or stings of insects, its virtues have long been acknowledged. 
Price 4s, 6d. and 8s. 6d. per bottle. 


ROWLANDS’ MACASSAR OIL, 
a delightfully fragrant and transparent preparation, and as an invigorator and 
purifier of the Hair beyond all precedent. 
ROWLANDS’ ODONTO, or Peart DENTIFRICE, 


a White Powder, compounded of the rarest and most fragrant exotics. It 
bestows on the Teeth a Pearl-like Whiteness, frees them from Tartar, and imparts 
to the Gums a healthy firmness, and to the breath a grateful sweetness and purity. 
Price 2s. 9d. per box. 


Sold by A. Rowland and Sons, 20, Hatton-garden, London; and by 
Chemists and Perfumers, 











BUTLER’S 
TASTELESS SEIDLITZ POWDER, 


IN ONE BOTTLE. 


This useful aperient preparation, besides forming an equally efficient and far 
more agreeable draught than that produced by the common Seidlitz Powders, is 
made in much less time, and with infinitely less trouble. To allay fever or thirst, 
a teaspoonful in water forms a most refreshing Saline Draught. ing inclosed in 
a bottle, it will remain uninjured by humidity during the longest sea voyage or 
land journey. Sold at 2s, the bottle (which is inclosed in a case, and accom- 
panied by measure and spoon), by the preparers. 


BUTLER’S 
TARAXACUM or DANDELION COFFEE. 


This truly wholesome and bly-flavoured beve: contains ‘“‘the full 
medicinal properties of the dandelion, which are most skilfully and delicately 

reserved in this preparation of the root of that vegetable.” The Medical Faculty 
one for years past used and recommended this dietetic article for the cure of 
Affections of the Liver, Kidneys, and Digestive Organs; the symptoms of which 
are exhibited in forms more familiar'y known as Bile, Dyspepsia or Indigestion, 
Loss of Appetite, Flatulency, or Debility of the Stomach. In promoting a healthy 
secretion of bile, &c., it may be employed with great advantage. Sold in Tin 
Canisters at 2s, 6d. and 4s, 6d. 


BUTLER’S POMMADE DIVINE. 


An elegant and most efficacious application for chapped hands and lips, burns 
scalds, sore nipples, accidental excorlations and roughness of the skin, occasioned 
by sea-bathing, exposure to the sun, or inclement weather. In glasses, 2s. 9d, 
Ask for ‘‘ Butler’s Pommade Divine.” 


BUTLER’S VEGETABLE TOOTH POWDER 


Has now been in — uso by the public, and as an appendage to the fashionable 
toilette, for fully half a century. It was originally prepared (acco! to the 
direction of an eminent physician) of vegetable substances, without the ture 
of any pernicious in ients, so as to impart firmness and a beautiful redness to 
the gums, and sweetness to the breath ; at the same time, byits regular daily use, 
preserving them from decay, and preventing the Toothache. These shing 
Mrarastertetics have procured for it the approbation of the Royal Family and the 
most distinguished personages in the United Kingdom. Prepared and sold im 
boxes at 2s, 9d. each, 











PREPARED BY 
BUILER AND HARDING, 
CHEMISTS, 
4, Cheapside, corner of St. Paul’s, London, 
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NEW, WORK) BY (HANEY SMART 





; s 3 


J In the Press, Prive 68, in aJérge bool (00 pages BB | 


A CHORAL BOOK, 


CONTAINING 


A Selection of the Tubes é¢mplovetl ‘in’ the English Church, Newly Harmonized 
and adapted for Four Voices, Organ, by 


HENRY SMART. 


PREFACE. 


“ Althoughybut to-day offered to the public, this little work is, in fact, more 
than eight years old. At the commencement of the year 1848, the congregation of 
St. Luke’s Church, desirous of some better performance of the musical portion of 
the service than is ordinarily found in the parish churches of London, instructed 
me to take the necessary steps towards the! formation of a choir. A very early 

uestion for my decision was as to the amount and kind of music to be sung under 
this state of things. It seemed to me that, although the service might be, toa 
great extent, what.is termed ‘choral,’ it shonld not, on that account, cease to be 
congregational. We might, for instance, advantageously adopt much of the 
cathedral usage,—such as singing the responsive parts of the service, and 
chanting the Canticles and Psalms of the day—in which the congregation 
would speedily learn to take part, and we might even have an Anthem 
in the place allotted to it in the Prayer Book; but we must, notwith- 
standing, retain the Metrical Psalmody, if we would not both destroy a 
characteristic feature of the Parochial Service, and deny tothe people a kind of 
music which, according to my experience, and in spite of some modern notions on 
the subject, they certainly sing, when favourably circumstanced, with more zeal 
and effect than any other. Having decided on the} maintenance of Metrical 
Psalmody, my great difficulty was in selecting an arrangement of tunes for the use 
of my choir. I may have been fanciful or hypercritical, but I must confess tbat, 
after making an extensive acquaintance with books of the sort, I found none 
entirely to suit my purpose. Most, doubtless, had merits to recommend them for 
their peculiar objects ; Dut it was not in accordance with the views I have always 
held on the matter, to adopt either the pretty glee-like harmonization of some, or 
the Gothic severity of ‘note against note’—both tiresome to the singer and not 
necessarily of devotional character—found in others. I, therefore, as many have 
done before, determined to arrange a Tune-Book for myself, and hoped—as, doubt- 
less, did my predecessors—to aieenae Parochial Psalmody one step, at least, in 
the right direction. 

“The same reasons which induced me to undertake the work—added to the kind 
solicitations of many friends —amateur and professional —have now led to its 
publication. The style of the vocal arrangement answered my expectation. The 
choir sang their parts with spirit and satisfaction, while the congregation speedily 
ceased to find any difficulty in bearing their share in the general harmony ; and, 
I trust and believe, that similar results will follow wherevor it is adopted. 

‘Having thus given the history of this little book, it is necessary to say some- 
thing as to its contents. The object has been, not to accumulate the greatest 
possible number, but to present a fair selection of ordinary and useful tunes, put 
into the best shape I could devise for choral and congregational purposes. Many 
of the melodies have been, probably, much corrupted by long use. The extent to 
which they are impure, however, would be now very difficult to ascertain ; and I 
have, therefore, taken the least obejctionable versions I could procure, that were, 
at the same time, at all reconcileable with the prevailing traditional habit of 
singing them. There are, also, several melodies in this collection of which I by no 
means approve; but since, in spite of their demerits, it seems probable that they 
will always continue in congregational use, I thought it best to admit them— 
clothed, however, in such a style of harmony as might, in some degree, com- 
pensate for their o meanness or triviality of character. The number of 
absolutely new tunes is very small, being limited to two, composed by a former 
pupilof mine, Mr. Aspinwall, of Bolton (and which, for their musical merit, and 
the scarcity of good tunes in their peculiar metres, are well worthy a place in any 
collection), and two or three contributions of my own composed to metres at 
present very scantily provided with appropriate melodies. The tunes marked as 
German Melodies are taken—with certain slight, though necessary, alterations— 
from ‘the 871 Vierstimmige Choralgesange of Sebastian Bach. 

“Several of the tunes are harmonized in two different ways. Their use, at the 
01 t's discretion, will be found of service in the progress of a long psalm, not 
only as affording relief to the ear, but as a means of following, in some degree, 
such variety of sentiments as may exist in the words. A few of the melodies 
appear in a third shape—namely, sung in unison and octave by the choir, and 
supported by an independent organ-part; and from this mode of treatment, 
judiciously applied, ‘the choral will be found to yield some of the finest effects of 
which it is capable. It would have been impossible to have given this triple form 
to ie gee (even if all were properly susceptible of it) without unduly swelling 
the bulk of the volume. The examples given are, therefore, rather offered as 
— hints to organists who may feel disposed to carry out the suggestion. 

ith the same view I have inserted, at the end of the book, an example of four 
methods of ‘giving out’ a psalm-tune;—the object in all being to keep the 
melody palpably distinct under whatever form of accompaniment. 

The organ-part, throughout, it will be seen, is not simply a compression of the 
vocal score. It will serve as a guide to the less experienced class of organists as to 
what additional notes can be advantageously introduced in accompaniment with- 
out damage to the progress of the vocal harmony. No further explanation is 
peerage mes ses _ amas —e 0 the pedals are to be employed through- 

4 n independant part (as i e i ing 
the lowest notes of the bass staff Cpr Snnpyne $e,  ifey Diepep)/ 09 tn Coubying 

“It would certaitily neyer have occurred to me to undertake the defence of any- 
thing in such very general use as Metrical Psalmody, but for the violent sttachs 
latterly made on it in many clerical quarters, and with, I fear, no very honest in- 
— A contemporaneous publication, for instance, rejoicing in allthe medieval 

arbarism of the four-line staff and diamond note, makes its appearance on the 
assumption (contained in its advertisements) that Metrical Psalmody “is found no 
longer to satisfy either the spiritual wants or musical tastes of Christians.’ What 
my be the spiritual wants of the Christians here alluded to, it is needless to 
enquire; but there can be no difficulty in deciding that ‘ musical taste’ must, be 








indged atthe lowgat cbb.in ay who 
‘ plain song of t rch? anyyot’ 
whe hi ta oO & ‘chopal’ i 
y nile ) notige 7 nd 
solamn ‘effect it ges; 8 
c Sahin of “y toe ~ 
is invariably sung with sufficient “of en 
Metrical Psaimody has on the affections o le g, and the large 
musical effect it would yield under the corrective discipline of good taste. _ 
“English Psalmody ,has,,undonbtedly, many raul, but old to the far 
wiser course-to exideavour to —— — Ee ~< o ma 94 
d imparting a more vigorous tone eir harmonization, than to attemp' 
Sappiaus it nip style of-mu tterly barbarous in itself, antagonistic to the 
grammatical structure of our language, and so wholly opposed to the fecling of the 
people that it can never come into general use, except on the incredible supposition 


d universal ascendancy of the church which invented it. 
—— . “HENRY SMART.” 
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“ T TOO,” and other Poems. By Beelzebub. Second 

Edition, Fep. 8vo., handsomely bound, 6s. (Free by Post, on revejpt 
of the amount in postage stamps). London:: EB, Townsend,’ Hamblin’ and 
Co., 421, Oxford-street, and all Booksellers. 


CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 








8. d. 
M. W. Balfe’s Italian School of Ginging (thd edition) .. as wee 8 
M. W. Balfe’s new cavatina, ‘‘ Merry May” pote a , ac, 8,0 
M. W. Balfe’s new song, ‘‘ By the rivulet side” .. 7 oe ee oe O 
G. A. Macfarren’s ballad, ‘‘ The Captive of Agincourt” ee ee om @ 
G. A. Macfarren’s new , ‘Over hill, over dale” .. ee oe vo tae 
G. Linley’s new ballad, ‘Little Dorrit’s Vigil” A ee aX Pree 0] 
G. Linley’s song, ‘‘In whispers soft and light” ee oe v0 
G. Linley’s air, ‘‘Fair one! thy toils are ended” oe me a “ 20 
E. Silas’s song, ‘‘The Dying Child” ae sa éé rs ¥ ee ae 
E. Silas’s song, ‘‘ Resignation” Pom ee oe oo a ee oo VEZ O 
E, Silas’s song, ‘“‘Oh speed away, ye songs of gladness” es DRAGS wots 0 

VERDI'S NEW OPERA—LA TRAVIATA. 
W. H. Callcott.—The favourite Airs from La Traviata, books land 2, each 4 0 
W. H, Callcott.—The favourite Airs from La Traviata, Ducts, books land : He 
eac! 

René Favarger’s Fantaisie from La Traviata .. oe aii 3 6 
J. Rummel’s Fantaisie from La Traviata .; Je Pe ou <o ae 
VERDI'S OPERA—IL TROVATORE. 

W. H. Callcott.—The favourite Airs from I] Trovatore, Ducts, books 1, 2, 3, - 

eac’ 
J. Rummel’s Fantaisie from II Troyatore 6 ee oe ee o 88 
René Favarger’s Fantaisie from 1! Trovatore oe =e se ee Te. m. 


THREE SONGS WITH ENGLISH WORDS, FROM IL TROVATORE, 
BY G. LINLEY. 
No. 1.—Forsaken here I wander. 
No, 2.—Day o’éer the mountain. 
No, 3.—In our green valley. 


8, d. 
E. Silas’s Trio for Pianoforte, Violin, and Violoncello, in C minor (No.1).. 10 0 
E, Silas’s Trio for Pianoforte, Violin, and Violoncello, in A major (No.2)... 8 0 
E, Silas’s I! Pensieroso for the Pianoforte .. Ve oe L% ee s © 2 
E. Silas’s Nocturne in E major oe ae ae oe eo ee ee 8 6 
E, Silas’s Six Duets for two performers +. ~ ve oe oe + 10 0 
René Favarger’s Oberon, (new edition ae pe aie be oe o 4 0 
René Favarger’s Il Barbiere .. ee ys ee ee oe oe ee , &, 9 
René Favarger’s Somnambula ; ee we oo ee ve oe, 8.6 
René Favarger’s Lucrezia Borgia — .. ee ee oe “e oe ~!' $ 6 
René Favarger’s L’adieu, Nocturne ob oe A ae ee « 8 0 
P. De Vos’s Nocturne. ‘‘ The Switzer’s Home.” ee os ee relly, FT 
P. De Vos’s La Préférée Caprice Mazurka .. ee oe on ° ee; Oe 
P. De Vos’s ‘‘ The Naiad’s Dream” ., do - PY se ee oo. & 6 
P. De Vos’s Valse Brillante ., PP os oo oq oe as eo, & @ 
P. De Vos’s Marche Guerriere.. oe oe on o° oe ee oe 8 0 


CRAMER, BEALE, & Oo. 201, REGENT STREET, LONDON; and 
167, NORTH STREET, BRIGHTON. 
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St. Andrew’s-in-the-Fields, at the office of Boosey &.Sons, 28, Holles-street. 
Sold also by Reep, 15, John-street, Great Portland-street; ALLEN, Warwick. 
lane; Vickers, Holywell-street; Kxitn, Prowse, & Co., 48, Cheapside; 
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Harry May, 11, Holborn-bars, Agents for Scotland, Paterson & Sons, 
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